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Abstract

Various names are used for Upariipaka which was introduced by Visvanatha in Sahityadarpana as a
type of drama. It is not difficult to identify the roots of this drama genre, also known as nrtya natya,
from the Natyasdastra and other drama theoretical books. However, Bharata, Abhinavagupta or
Dhananjaya have not identified a drama genre called uparipaka. Although it has not mentioned in their
dramaturgic treatises (Siddanta texts) does not rule out the existence of such a drama genre. Since
Bharata introduced a sub-genre called natika, which is a mixture of nataka and prakarana, the history,
content and utility of upariipaka have been studied. The academic community has paid little attention
to uparipaka and considering a critical study of them as an academic necessity, the research problem
here was to determine how important Uparipaka are in the art of drama. This qualitative data-based
research is conducted using primary and secondary sources, using a qualitative analytical methodology.
The aim is to identify uparipaka numerically and theoretically and to critique their literary value and
utility. The highest opportunity for this drama tradition to grow numerically by embracing the audience
anonymously is seen in the from Bhavaprakdasa. Uparupaka, which can be considered a folk drama
genre, represents a limited number of genres with storyline and no script. The use of two or three gestures
and one or two junctures are its characteristics. Upariipaka is a great opportunity for creators to create
according to the amount of talent. It is an opportunity for the diversity of audience tastes. Uparipaka
can also be considered as a turning point of the course of boring drama. This research will provide a
dose of light for researchers exploring the course of Sanskrit drama and drama theories, for Sanskrit

drama audiences with diverse interests, and for those who are curious about Sanskrit drama.

Key words: theory books, drama books, nrtya drama, upariupaka, audience preferences.
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" (i) No written dialogue is employed in them, but songs to the accompaniment of music are used instead. In drama they are
used only to add colour to the performance. Therefore, the written text, if there is any, of the nrttakavya is nothing
more than a skeletion libretto or scenario which is composed mainly, if not exclusively, in Prakit. If thre was spoken
dialogue at all, it might have been improvised by the dancers. Hence the controversy over the question whether these
nrtta types of play could be legitimately called natya.

(i1) It is by means of dance that mental states, emotions and dispositions are expressed and situations created and not
through histrionic representation in its strict sense as in drama.

(iii) A lone performer is able to play several roles without changing his (or her) costume, not in the capacity as a dancer,
he does not conceal his own personality under the assumed grah of the character he portrays as is done in drama. That
is why the drama is called riapaka.

(iv) A performer of nrttakavya is classed as nartaka or nartaki whereas the performer of a ndatya is called a nata or nati.

(v) Lasyanga pieces are liberally used in them unlike in the natya where they are employed in a much-restricted measure.

(vi) A performance of a nrttakavya is generally called a preksaniyaka (show) as distinguished frome the natya which means
a dramatic representation.

(vil) Most of the nritakavya types appear to have been meant for open-air presentation and not to be staged inside
playhouses (Marasinghe. E. W, 1988, p. 463).
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Xit Stray references to Kohala by the written on dramatrurgy point out that Kohala must have written a celebrated work on
music and dance including the Upartipaka Abhinawa has quoted him very often. He is considerd to be the author of
Abhinayasastra which may be a part of Kohala’s work or any later abridgment of it.(M. Krisnamachariar : Classical
Sanskrit Literature, pp, 822-23).

WNe® 0530wt ©108omed m Trivedi @ ©e08. ®08.». Bharata nowhere mentions a class of dramatic kinds

known by the generic term of upariipaka, and the word was completely unknown to Abhinava and Dhanafijaya(1988, p

459) Trivedi o8 acwe dx3ess The Abhi.refers to nine types zwms 005 BEA¢ cewu® 88m0widnens’ weda.
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