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Abstract 

Various names are used for Uparūpaka which was introduced by Viśvanātha in Sāhityadarpaṇa as a 

type of drama. It is not difficult to identify the roots of this drama genre, also known as nṛtya nātya, 

from the Nāṭyaśāstra and other drama theoretical books. However, Bharata, Abhinavagupta or 

Dhananjaya have not identified a drama genre called uparūpaka. Although it has not mentioned in their 

dramaturgic treatises (Siddānta texts) does not rule out the existence of such a drama genre. Since 

Bharata introduced a sub-genre called nātika, which is a mixture of nātaka and prakaraṇa, the history, 

content and utility of uparūpaka have been studied. The academic community has paid little attention 

to uparūpaka and considering a critical study of them as an academic necessity, the research problem 

here was to determine how important Uparūpaka are in the art of drama. This qualitative data-based 

research is conducted using primary and secondary sources, using a qualitative analytical methodology. 

The aim is to identify uparūpaka numerically and theoretically and to critique their literary value and 

utility. The highest opportunity for this drama tradition to grow numerically by embracing the audience 

anonymously is seen in the from Bhāvaprakāśa. Uparupaka, which can be considered a folk drama 

genre, represents a limited number of genres with storyline and no script. The use of two or three gestures 

and one or two junctures are its characteristics.  Uparūpaka is a great opportunity for creators to create 

according to the amount of talent. It is an opportunity for the diversity of audience tastes. Uparūpaka 

can also be considered as a turning point of the course of boring drama. This research will provide a 

dose of light for researchers exploring the course of Sanskrit drama and drama theories, for Sanskrit 

drama audiences with diverse interests, and for those who are curious about Sanskrit drama. 
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1' ye`Èkaùu 

ixialD; kdgHfha uQ,sl isoaaOdka; .%ka:h kdgHYdia;%h hs' l%sia;= j¾I fojeks ishjfia muK rÑ; he 

hs ms<s.efkk fuys l;=jrhd Nr; kï uqksjrfhls' kdgH l,dj yd ;okqnoaO úúO l,d YdLdjkays 

kHdhhka wka;¾.; w;r uQ,sl wruqK kdgHfha kHdh bÈßm;a lsÍu hs' tu kHdh u; miqld,Sk kdgH 

idys;Hh ìys ù ;sîu iqúfYaIS ;;a;ajhls' .%Sl wdos iïNdjH kdgHj, isÿ j we;af;a kdgH idys;Hh 

ìys ù fndfyda l,lg miq isoaOdka; ìys ùu hs' kdgHYdia;%fha oywg jeks wOHdh fjka ù we;af;a 

rEml fyj;a kdgHfha j¾.SlrKh i`oyd h' tys rEml kñka m%fNao oihla olajd we;' tkï" kdgl" 

m%lrK" wxl" jHdfhda." NdK" iujldr" ùÓ" m%yik" äu yd ByduD. hkq hs' rEml oihle hs m%ldY 

l< Nr; kdgl yd m%lrK ,CIK ñY% kdáld he hs Wmm%fNaohla y`ÿkajd § we;' Okxchf.a lD;sfha 

ku oYrEm jqj o kdáld iu. rEml tfld<ila olajd we;' kdgHfha uQ, .%ka:h jk kdgHYdia;%fha  

fyda wNskj.=ma;f.a wNskjNdr;Sfha fyda Okxchf.a oYrEmfhys fyda lsisÿ ia:dkhl WmrEml kñka 

tjeks kdgH m%fNaohla .ek i`oykla ke;' tfia i`oyka fkdjQ muKska tjeks kdgH m%fNaohla ke;e 

hs m%ldY l< fkdyelafla Ndjm%ldYfha kï úiailska hqla; WmrEmldj,shla wka;¾.; neúks' m%:u 

jrg WmrEml ku wmg yuqjkafka úYajkd:f.a idys;Ho¾mKfha h' tys WmrEml oy wgla bÈßm;a 

lrhs' fufia ks,Sk j yd wm%lg j ixj¾Okh jQ ck kdgH úfYaIhla jk WmrEml kHdhd;aul j yd 

idys;Hhd;aul j wOHhkh lsÍu ixialD; idys;Hfha Wkak;shg n,mdkq we;' 

 

2' l%ufõoh 

rEml" idys;H f,dalfhys m%lg jqj o WmrEml wm%lg h' wvq wjOdkhla iys; fuu kj m%fNaofha 

iqúfYaIS ,CIK wOHhkh lsÍu jeo.;a h' ixialD; kdgH idys;Hfhys tk WmrEmlj, kHdh yd 

Ndú;h flfia o hkak fuys m¾fhaIK .eg¨j hs' 

m%d:ñl yd oaú;Shsl uQ,dY%h u; mokï j flfrk Ydia;%Sh m¾fhaIKhla jk fuys úIh  m%dudKsl 

iïuqL idlÉPd yr o wka;¾.; h' .=Kd;aul m¾fhaIKhla ^Qualitative Research Methodology& jk 

fuys  úIh úYaf,aIKh ^content or discourse analysis& u.ska mdG ú.%y fldg ixl,am f.dvkeÕSfï § 

wjia:dkql+, j Woa.dó yd ks.dó l%ufõohka Ndú; leßKs' m%d:ñl uQ,dY%hj, wka;¾.; uQ,sl ixl,am 

úoaj;a u; yd úpdrhg ,laleßKs' WmrEmj, Ndú; kHdhhka y`ÿkdf.k tys Wmfhda.s;dj yd idys;Hh 

f,dalhg lr we;s n,mEu hf:dala; l%ufõohka Tiafia úu¾Ykh leßKs' WmrEml ìysùfï miqìu 

fmkajd §u" tajd kHdhd;aul j yd ixLHd;aul j y`ÿkd .ekSu yd tu kdgH m%fNaofha jeo.;alu 

wOHhkh fuu m¾fhaIKfha wruqK hs' 

 

3' idlÉPdj 

WmrEml ms<sn`o kdgHYdia;%fha i`oyka fkd fõ' ta wkqj Nr;" wNskj.=ma; fyda Okxch WmrEml he 

hs m%fNaohla y`ÿkdf.k ke;' thska WmrEml fkd;snQ neõ .uH fkd fjhs' Nr;uqksf.a ld,fha mgka 

u oYrEmlj,g mßndysr fm%aCIl ridiajdokSh kj kdgH m%fNao ixj¾Okh fjñka meje;sKs' kdáldj 

thg losu kso¾Ykhls' oYrEmj,g we;=<;a fkdl< o kdgH m%fNao hg;g we;=<;a fkdlr isàug 

Nr;g fkdyels ;rug kdáld Wmm%fNaoh oshqKq j meje;sKs' fï yd iu.dó j merKs ffioaOdka;slhka 
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rEml ;;a;ajh ,ndoS we;s f;dagl yd iÜgl o ixj¾Okh úh' fuu i;H jYfhka kdgH ,CIK 

fmkajk kdgH j¾. yereKq úg kdgH uQ,O¾uj,g ix.S;h yd k¾;kh ñY% jQ úiañ; kD;H kdgH 

iïm%odhla ixj¾Okh úh' tajd kD;H ldjH" f.ah fm%aCIH kñka y`ÿkajd we;^Marasinghe. E. W, 1988, 

p. 460&'  

mßmQ¾K kdgH ,CIK rys; kuq;a m%d:ñl kdgH ,CIK iys; kdgH msgm;a rys; fuu kdgH 

k¾;kfhka o fjkalr ye`oskaùu i`oyd kHdhdpd¾hjreka WmrEml fyda oaú;Shsl kdgH f,i miqld,Sk 

j i,ld we;' Ndjm%ldYfha kjjeks wOHdfha fuu kdgH m%fNaoh —oYrEfmK Nskakdkdx 

rEmldkdu;sl%ud;a - wjdka;rNsod# ldYaÑ;amod¾:dNskhd;auld#˜ hs^Ndjm%ldYh" ⅰº" ms' 255& ú.%y lrkafka 

oYrEmfhka Nskak jQ rEml f,i ùu úfYaIs; h' we;eï WmrEmlj, kï y,a,Sil" isoa.l ^YS%.os;& yd 

fmkaLk ^fm%aCIK& hkdos kduhka m%dlD; ùu úuid ne,sh hq;a;ls^Marasinghe. E. W, 1988, p. 460&' 

Nr;uqks cSj;a j isá l%s'j' m<uq ishjfia o fmdÿ  ckhd w;r WmrEml mj;skakg we;s w;r 

kdgHYdia;%hg WmrEml we;=<;a fkdlrkakg we;af;a tys wruqK Wiia riúkaohla i`oyd kdgH 

uQ,O¾u bÈßm;a lsÍu úh hq;= h' WmrEml we;=<;a fkdl< o m%dlD; NdId iïñY%Kh yd m%lD;s pß; 

Ndú;hg wjir oSfuka kdgHh" fmdÿck l,d jHdmdrhla njg m;a lsÍug Nr;uqks W;aidy f.k we;s 

neõ fmfka'  

WmrEml yd rEml ms<sn`o oS¾> ú.%yhl fhfok fjda,ag¾ udrisxy kD;H ldjH" rEmlj,ska fjkia 

jkafka ljr lreKq u; oe hs fmkajd fohs'i kD;H ldjH fyj;a WmrEml bfí my< fkd ù h' 

Nr;uqksf.a kdgHYdia;%fha isjq jeks wOHdh fï iïnkaOfhka jeo.;a fjhs' tys tk k¾;kh yd 

iïnkaO yia; yd mdo uqød" ixhqla; uqød yd p,k u.ska Ndjhka m%ldY lef¾' kD;H kdgHfha moku 

fuhska iemfhkakg we;' tfuka u wNskj.=ma; úiska m%KS; kdgHYdia;% jHdLHdj WmrEml ks¾udKh 

ùfï WKqiqu ;j ÿrg;a ;yjqre lrhs' wdx.sl wNskh yd iïnkaO Nr;f.a m%ldYj,g wNskj.=ma; lr 

we;s Ndjd;aul w¾: ú.%y thg idOl imh hs' kdgHYdia;%fha miajeks wOHdh mQ¾jrx.h i`oyd fjka 

fjhs' tys tk foaj kuialdr k¾;khka w¾:dkaú; k¾;kfha ,CIK fmkajhs' kD;H ldjHj, uQ,sl 

,CIK fuys we;=<;a fjhs' fnhsðx .S; kdgH iïm%odfha iïNdjkSh b;sydih yd ixialD;sh Ökh i;= 

h^.ï,;a" 2009" ms'108&' Ökh yd bkaoshdj w;r foaYmd,ksl" fj<`o yd idys;ahsl ne`oSu oS¾>ld,Sk h' 

we;eï úg Ndr;Sh kD;H ldjH i`oyd Ök Tfmrd l,dj o Yla;sh imhkakg we;' uOHld,Sk j 

ixj¾Okh jQ cmka fkda kdgH l,dj o wm%ldYs; jD;a;dka; iys; Ndjd;aul p,k u.ska m%ldYkh 

lefrk iqúfYaIs kdgH l,djls'ii fkda kdgH l,dj o wfkHdakH jYfhka WmrEml ixj¾Okhg bjy,a 

jkakg we;'  

idys;Ho¾mKfha ijeks mßÉfþofha WmrEml oy wgla olajd we;'iii WmrEml w¾:hg ióm ksrela;s 

lsysmhla k¾;kh yd iïnkaO lD;Skays iuqfjhs' tkï" ,diHd" oaúmoS" YuH" rdi" rdil" ialkaOl" 

pd,sl" p¾pÍ iy ix.S;l hs' ^lxldkïf.a iqfka;%d" idys;Hh" 2014 l,dmh" ms' 686& ,diH hkq YDx.dr 

y`.jk iduQysl rx.khls' —ia;%ScklD;x YDx.drrim%Odkx kD;Hx ,diHï˜ ^Misra Ramachandra, 1972, 

p.34-35& ,diHh ia;%Ska yd YDx.drh m%Odk jQ kD;H úfYaIhls' Nduyf.a ldjHd,xldrh m%ldr j oaúmoS 

hkq wNskh Wmhqla; lr.ksñka r`. olajk k¾;k úfYaIhls'iv ld,sodif.a úl%fuda¾jYsfha tk 

úia;rfhka o th ,d,s;H mQ¾K p,khla neõ fmfka'v y¾Ifoajf.a r;akdj,sfhys m%:udxlfhys tk 

ú¥Ilf.a m%ldYhlska yd rx. úOdkhlska o fmkS hkafka oaúmoS .dhkhka wNsfm%a;d¾: ri wNskfhka  

Wmojk kdgHd;aul k¾;khla nj hs'vi fuys wjdÑl jia;=j" k¾;kh yd ri jykh isÿ fjhs' tneúka 

kD;HldjHlg b;d ióm h' fu u.ska kdgH ;=< u kD;H ldjH f.dvkefÕkakg we;e hs woyila o 
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u;= fjhs' kdgH kHdh .%ka:j, tk f;dr;=re u; oaúmoS ms<sn`o úpdrl u;h jkafka uOHld,Sk hq.h 

jk úg kdgH úfYaIhla ye`okaùug Ndú; kduhla nj hs'vii ;d, hkq isxy, iudcfha mj;sk ,S 

fl<shg iudk ,S Ndú;fhka flfrk k¾;khla neõ fmfka' rdi hkq o ix.S;h weiqßka lrk 

kdgHdldr rx.khls' rdil úúO jD;a;dka; mdol lr .ksñka k¾;kh u.ska th úia;drKh fldg 

r`. olajk kD;H kdgH úfYaIhls'  

taldxl yd Ys,amSka miafofkl= f.ka iukaú; jQjls' wdJO%d yd ;ñ,akdvq jeks m%foaYhkays j¾;udkfha 

o fujeks ck kdgH olakg ,efí' rdOdúm%,ïNh yd fïkldNs; fuhg oS we;s kso¾Yk hs^Marsighe. 

E. W, 1988, p. 463-64&' P,sl kue;s k¾;kh ms<sn`o ld,sodif.a  ud,úld.aksñ;%fha ths' ud,úld 

m%dlD; NdIdfjka rÑ; .Shlg wkqj YDx.dr ri y`.jk Ndjd;aul k¾;khl fhfohs'viii 

ldjHdo¾Yfhys tk" 

,diHÉP,s;iuHdos fm%aCId¾:x b;r;a mqk# 

Y%jHfïfõ;s ffiIdZms oaù .;sreodyD;d ^ⅰ-39&  

,diH" P,s; yd YuH ms<sn`o jeo.;a fjhs' fïjd fm%aCId¾: ldjH jYfhka y`ÿkajd we;' p¾pÍ ms<sn`o 

r;akdj,sfhys ths'ix oaúmoS yd p¾pÍ oaú m%fNaoh ms<sn`o j u fuys tk i`oykska meyeos,s jkafka oaúmoS 

fyj;a .S; LKavhlg wdx.sl wNskh Ndú;fhka flfrk Ndjd;aul p,khla nj hs' WmrEml ,CIK 

olakg ke;' p¾pÍ ms<sn`o kdgH lD;sj, i`oyka fjhs' YS% y¾If.a r;akdj,sfha m%:udxlfhys 

jikaf;da;aijfha oS m%S;sh yd YDx.drd;aul ye`.Sï okjk .S; LKavhla iu. lrk k¾;khla p¾pÍ 

hkafkka woyia lr we;'x ix.S;l hkq wNsrEmK k¾;kdx.hls' jrreÑ úiska kD;H kdgH úfYaIhka 

i`oyd Ndú; flreKq kduh ix.S;l hkak hs^Marsighe. E. W, 1988, p. 462-3&' ld,sodif.a 

ud,úld.aksñ;%fha —m%jD;a;ï ix.S;lï˜ mo ud,dfõ wre;g iß,k ix.S;h ixfhdackh jQ .Shlg wkqj 

r`.k ud,úld ms<sn`o flfrk j¾Kkhls'xi y¾Ifoajf.a r;akdj,S kdgHfha m%:u wxlfhaxii ix.S;l 

hk jpkh i`oyka fjhs' fulS ú.%yfhka m%lg jkafka oi jeks ish jig fmr iïNdjH kdgH idys;H 

lD;sj," Ndjd;aul k¾;khka o .S; LKav .dhkhkag flfrk k¾;khka fyda Ndjd;aul p,khka 

o wka;¾.; j meje;s nj hs' tfuka u tajd ms<sn`o Nr;g miqld,Sk kdgH isoaOdka; .%ka:j, o i`oyka 

j we;' fuhska rEmlhkays" WmrEml we;=<;a j mej;sKe hs woyila we;s fkd lefrhs' tfy;a 

WmrEmlj,g iïNdjH kdgH idys;Hfha yd kdgHYdia;%fha tk k¾;k yd wdx.sl wNskh ms<sn`o 

ú.%yhka fnfyúka mokï jkakg we;e hs ms<s.ekSu jvd;a m%Yia; h' fuu ks¾udK i`oyd úYajkd: 

úiska Ndú; WmrEml kduh flf;la WÑ; oe hs úuish hqla;ls' iuia;h i,ld ne,Sfï oS rEmlj, 

Wm,CIK iys; kdgH hk w¾:hg jvd fjkia ,CIK iys; neúka kD;H ldjH fyda kD;H kdgH 

hkak jvd;a .e<fma hehs yef`.a' 

NjN+;sf.ka miq j t<efUk kdgH hq.h fuu kdgH iïm%odfha oshqKqj fmkajhs' hf:dala; ú.%y m%ldr 

j tf;la fuu kdgH iïm%odh fmdaIKhg n,mE lereKq jkafka" 

• kdgHYdia;%fha isjqjeks wOHdhfha ;dKavj kD;a;fha n,mEu 

• kdgHYdia;%fha miajeks wOHdhfha mQ¾j rx.fha n,mEu 

• kdgHYdia;%fha wx.dNskh ^wOHdh" 9&" pdÍúOdk ^wOHdh" 10&" uKav, úOdk ^wOHdh" 11&"  

.;sm%pdr ^wOHdh" 12& hk wOHdhj,  ri yd wjia:d wNsfm%a; p,k úOdkhkays n,mEu 

• kdgHfõoS flday,f.a n,mEuxiii 
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• foajd, wdY%s; foajNla;s k¾;k yd fmryer yd foafjda;aij wdY%s; Ndjd;aul k¾;khkays 

n,mEu 

• kdgH idys;Hfhys úúO ia:dkhkays yuqjk YDx.drd;aul yd Ndjd;aul k¾;khkays 

n,mEu 

• ck kdgH iïm%odhkays yd rdc iNd wdY%s; k¾;k wx.j, n,mEu  

• chfoajf.a .S;f.daúkaofha n,mEu 

• iudc yd iyDoh wjYH;dj  

• k¾;k m%ùK yd reÑ Ys,amSkaf.a m%;sNdfõ" ks¾udK odhl;ajhka yd risl risl;ajfha 

úúO;dj  

• m%Odk kdgH iïm%odfhka wdjrKh fkd jQ m%foaYhla iïmQ¾K lsÍu 

• mßydkSh hq.fha taldldÍ .+Vd¾: kSri kdgH l,djg ms<s;=re iemhSu 

• m%Odk kdgH iïm%odh ms<sn`o meje;s u;jdoS .egqulg m%;spdrhla jYfhka m%Odk rEmlj, 

Ndjd;aul k¾;khg m%udKd;aul bvla ysñ fkdùu  

• kdgH l,dj Wfoid oeä kHdhd;aul ixl,am yd kS;s-Í;s mekùug tfrys 

ks¾udKlrejkaf.a yd kHdhjdoSkaf.a l%shd m%;sM,hla f,i  

fulS pQ< kdgH fyj;a WmrEml kdgH iïm%odh ìys ùu flfrys Wla; lreKq fnfyúka n,mdkakg 

we;ehs ks.ukh l< yel' 

fuu kdgH iïm%odh ye`oskaùu i`oyd kD;H kdgH" (Dance drama), ix.S; kdgH" ix.S;l" .S; kdgH" 

rd. ldjH" f.ah ldjH" kdgH fhda." pQ< kdgH fyj;a WmrEml hkdos m¾hdh kdu fjhs' .S;h" Ydia;%Sh 

ix.S;h yd Ndjd;aul k¾;kh" kdgH fm<g w¾: imhkakd jQ o" kdgHO¾ó rx. ffY,sfhka rx..; 

lrkakd jQ o pQ< kdgH iïm%odhg wh;a kdgH" kD;H kdgH kï fõ' .S;h ix.S;h wdY%h flf¾' tys 

;d, k¾;k Ys,amshdf.a p,k wdY%h fõ' hï kdgHhl Ndú; lúh" .S;h fyda ixjdo tajdfha wka;¾.; 

ßoau iy kdo iu. ixfhdackh ù kdgHfha wka;¾.; l;d m%jD;a;sh k¾;kh u.ska /f.k hkafka o 

th kD;H kdgHfha iajrEmh hs'^lxldkïf.a iqfka;%d" idys;H" 2014 l,dmh" ms' 685&' rdudhKfha" 

uydNdr;fha yd Nd.j;mqrdKfha tk l:d" Ndr;fha m%lg fkdfhla ñ:Hd l:dkaor" úfYaI jYfhka 

.S;f.daúkaoh o kD;H kdgH i`oyd jia;= úIh imhd we;' fuu iïNdjH kD;H ldjH iïNdjH ;;a;ajh 

tf,i u wdrCId lr.ksñka j¾;udk bkaoshdfõ olakg ,eîu m%YxikSh h' ol=Kq bkaoSh Nd.j; fï,d 

iy ;ñ,akdvqfõ f;rel+;= fyj;a ùÓ kdgH o lKakv m%foaYfha hCI.dk o flar<fha lDIaKdÜgï iy 

f;rel+;=ys u fldgila fia i,lk ùÓ kdgH o wdkaød m%foaYfha l=Ñmqä hkq thg kso¾Yk hs' fïjdfhys 

.S;" ix.S;h" l:kh" k¾;kh iy wNskh iïñY%Kh losu h ^Marasinghe. E. W, 1988, p. 463-64&' 

kD;H kdgHj, wdx.sl yd id;a;aúl wNskhg úfYaI ia:dkhla ysñ j we;' 

kdgH ffioaOdka;slfhda ixLHd;aul j WmrEml úúO ixLHdjka bosßm;a lr;s' Oksl kD;H ldjH 

i;l kï Wmqgd olajhs' tkï" fvdïì" Y%S.os;" NdK" m%ia:dk" rdil" NdKS iy ldjH hkq hs' fïjd 

^talyd¾h& NdK ,CIKj,g iudklï fmkajhs' tfuka u Ydrod;kh o ̂ wêldr- ¹¸¸¸& fuh Wmqgd olajd 

we; ^Marasinghe. E. W, 1988, p. 460&' kdgHo¾mK l;=jre WmrEml rij;a Ndjfhka ySk neõ m%ldY 

lrñka kdgHo¾mK wgqjdfõ WmrEml m%fNao oy ;=kla olaj;s' wNskj.=ma; j¾. kjhla olajhs'xiv tu 

wNskj.=ma;f.a kjhg Y%S.os;" ldjH iy f.daIaÀ iu. j¾. tfld<yla ldjHdkqYdikfha olajhs' tfuka 

u fNdacg wkqj WmrEml fod<yls' WmrEml ku m<uq j y`ÿkajd ÿka idys;Ho¾mK l¾;D úYajkd: 
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m%fNao oy wgla bosßm;a lrhs' úYd, u WmrEml ixLHdj bosßm;a lrk Ndjm%ldYh m%fNao úiaila olajhs 

^Trivedi, K. M, 1966, p. 204&' The Stage Theatre and stagecraft kue;s .%ka:fhys WmrEml ms<sn`o b;d 

úYsIag ú.%yhl fhfok fjda,ag¾ udrisxyg wkqj fulS WmrEml m%fNaohka ms<sn`o o< ú.%yhla y`ÿkd 

.ekSu jeo.;a fjhs'  

WmrEmlh ú.%yh WodyrKh 

 

 

fvdïì 

fyj;a 

fvdïìld 

kdgH kHdh .%ka:hkays fï ms<sn`o j ixlS¾K ú.%y mj;shs' 

miqìï .dhkhlg yd fnr jdokhlg rcq bosßfha fvdïìldj 

lrk k¾;khla fuys isÿ fjhs' ie`.jqKq wdorh m%ldY lsÍu 

iy fjk;a ryia jeks fm%au ldrKd iu. lghq;= lrk fm%auKSh 

k¾;khls' k¾;k úkHdifhys wjdÑl jD;a;dka;h ri Ndj 

ñY%Kfhka fm%aIKh flf¾' 

 

 

pQVduKs 

.=Kud,d 

 

k¾;kl 

k¾;k hqj;shl úiska .S;hl wre; ú.%y flfrk iqÿiq ;d,fha 

^,,s;d,h& kegquls' wdorh" ùr;ajh yd fldamh wjqiaik kD;H 

ldjHhls'  

 

 

 

NdK fyda 

NdKl 

ix.S;h Ndú;fhka Woafõ.lr Yla;su;a  k¾;k úfYaIhls' 

isxy" W!re wdÈ úIaKqf.a wj;drhkays yd Ysj mjqf,a 

idudðlhkaf.a oCI;d ksrEmKh  flf¾' ia;%S pß; Ndú; fkd 

fjhs' fuys jia;=fõ iajNdjh yd NdId Ndú;h u; m%fNao ihla 

isoaOdka; .%ka:hkays i`oyka h' l=Ñmqä k¾;kh merKs NdKj, 

ixj¾OkSh ;;a;ajhla fia i,lhs' 

 

 

 

 

NdKsld 

úIaKqf.a wj;drhkays yd Ysj mjqf,a idudðlhkaf.a oCI;d 

ksrEmKh  flf¾' tfuka u lDIaKf.a fl<sf,d,a <ud ld,fha 

wjia:djka o ksrEms; h' ldka;djka úiska wdLHdkh Yaf,dal 

u.ska .dhkd lefrk w;r tajdfhys w¾:h ukrï k¾;khla 

u.ska bosßm;a flf¾' ldka;d pß; m%uqL fõ' iuia; kD;H 

kdgHh fldgia kjhlska fyda oihlska iukaú; h' fonia u.ska 

fm%aCIl W;aidyh wdOHd;añl m%fndaOh wjos úh hq;= h' 

 

 

 

ùKdj;S 

 

 

m%ia:dk 

msg;aùu hk woyi hs' fmïj;=ka fofokl=f.a m<uq tl;=ùfuka 

miq lsishï lghq;a;la ksid fmïj;shf.ka fjka ù fmïj;d ÿr 

.ukla hEu ms<sn`o wiïmQ¾K l;d jia;=jls' fmïj;=ka yuq-

ùu" Wv.=lu" ksjiska msgùu" lduql iam¾Yhka ksrEmKh 

k¾;k Ys,amshl= úiska w,shl=f.a weúoSu wkqlrKh lrñka 

ksrEmKh flf¾' m%ia:dk ms<sn`o Ndj m%ldYkh yd 

kdgl,CIKr;akfldaI fjkia w¾: ú.%yhla lrhs' 

 

 

 

YDx.dr;s,l 

 

Y%S.os; fyda 

Ysoa.l 

úIaKqf.a ìß`o jk YS% ,CIañ jeks Wiia Wm;la iys; ldka;djla 

;u ñ;=ßhg ieñhdf.a ùr;ajh" ffO¾hh jeks m%YxikSh .=K 

.dhkd lrñka .dhkfha w¾:h wNskfhka ksrEmKh  flf¾' 
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fm%aCIKl 

fyda 

fmkaLk 

wkx. odyh jeks wd.ñl f;audjla mokï jQ kD;H kdgH 

úfYaIhls' uyd ud¾." mkai,a ñÿ,a" yria mdrj,a jeks ia:dkj, 

fmkajd we;' tneúka fmdÿck úfkdaodiajdo kD;HkdgHhla 

neõ meyeos,s h' kegqï Ys,amSka úYd, ixLHdjla iyNd.s ù we;' 

kdgH Í;sfõ§ka bosßm;a lr we;s woyia ;rula jHdl+, h' fnr 

jdoH NdKav iu. k¾;k p,k u.ska bosßm;a lr we;' fonia 

i`oyd ud.ë yd fY!rfiakS NdId Ndú; h' ùrhd by< fyda my< 

;rd;srul úh yels h' fflYslS ySk fiiq jD;a;Ska m%Odk h' 

kdgH O¾ó ixl,am w;ska fuh b;d by< uÜgul mj;shs' 

kmqre n,fõ.j,g tfrys foúhkaf.a n,h fmkaùug bosßm;a  

flf¾'  

 

n,sjO 

kDisxyúch 

;%smqru¾ok 

 

y,a,Sil 

f.daml-f.damsldjka iu. l%sIaK l< kegqug iudk rjqul 

wdldrhg flfrk rx.khls' ia;%S-mqreI iyNd.S jk wh w;r 

tla ùrfhls' .S; jdokhlg flfrk w,xldr k¾;khls' úys¿ 

;y¿ iys; icSù k¾;k úfYaIhls' 

 

mCoaprd;%fha 

fojk fldgi 

y,a,Sl ,CIK 

iys; h' 

 

 

 

rdil 

y,a,Silhg iudk k¾;khls' l%sIaKf.a ffO¾hh ksrEmKh  

flf¾' tla ùrfhla l%sIaK ksfhdackh lrhs' ùrjßhka wgla 

fyda fod<yla fyda oyihla fyda úh yels h' f.damsldjka ish¨ 

fokd mßmQ¾K j<,a,la fia isáhs' ùrhd yer fjk;a msßñ 

iyNd.s fkd fj;s' ;dKavj yd ,diH ffY,Ska ñY% h' WmNdId 

Ndú; h' iJê mfyka .¾N yd úu¾Y yer fiiq tajd Ndú; h' 

;srh msgqmi isg .efhk w,xldr kdkaoshls'  

 

 

fïkldys; 

uoksldlduql 

 

 

 

kdgHrdil 

wka;¾.;h wmeyeos,s h' ldufNda.S ia;%Ska ;u iajdójrekaf.a 

l%shdjka k¾;kh u.ska bosßm;a lsÍuls' jika; rd.fhka uq¿ 

k¾;kh u ix.S;j;a fjhs' ùrjrhka wgla" fod<yla fyda 

oyihla úh yels h' lsisÿ ùrhl= iyNd.S jk njla fkd fmfka' 

fuys k¾;k kdgHYdia;%fha wdidß;m%fhda.hg w;sYh ióm h' 

wdorh yd ydiHh m%uqL Ndj fjhs' m%;suqL yer wfkla ikaêj,g 

bv we;e hs ms<s.efka' fï ms<sn`o iaÓr woyila ke;'  

 

jika; 

ieKfl<s 

kegqula jk 

p¾pÍ 

k¾;kh 

fuhg iudk 

neõ ms<s.efka' 

 

 

f.daIaÀ 

.j.d, hk woyie;s fuh lDIaK yd fnfyúka ióm h' 

lDIaKf.a <ud ld,fha ydiH ckl l%shd ksrEms; h' .¾N fyda 

úu¾Y ikaêj,ska f;dr h' wdorh uQ,sl Ndjh hs' myla fyda 

ihla kdhsldfjda isá;s' idudkH msßñ md¾Yajh kjhla fyda 

oyhls' fonia wmeyeos,s h' m%shckl k¾;khla neúka fflYslS 

m%Odk h'   

 

 

ffrj;uoksld 

i;HNdud 

 

 

 

ldjH hkq úIaKq" Ysj" Ndkq ^iQ¾hhd& md¾j;S iy ialkaO jeks 

foaj m%Yxid we;=<;a úfkdaod;aul k¾;k úfYaIhls' kD;H 

ldjH f;audjg WÑ; ke; o uOHu yd my< pß; l%shd;aul h' 

f.!Vúch    

               

Njm%ldY 
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ldjH fyj;a 

rd. ldjH 

ùrjßh  .=Kj;a ldka;djls' ùrhd Wodr iy ks¾NS; h' cj 

iïmkak kegquls' wdorh yd ydiHh m%Odk h' fflYslS m%Odk 

jD;a;Ska i;r u m%Odk he hs o kdgH isoaOdka; .%ka:j,e úúO 

u; mj;shs' ix.S;h yd k¾;kh uekúka iqixfhdacs; h' fonia 

iys; ms%hckl kD;H ldjH úfYaIhls'  

fï ms<sn`o wNsj.=ma;f.a woyia fjkia h' ix.S; jdokhg 

kgñka úúO ye`.Sï WoaoSmkh l< yels kD;H kdgHhla fjhs' 

wNskj.=ma; ú.%y lrkafka rd. ldjH jYfhks' wfkla kD;H 

ldjHj,g jvd rd. ldjH O¾u" w¾:" ldu yd fudaCI 

fm%aCIlhdg y`.jk neúka kdgHj,g b;d ióm h'  

iq.%Sjfla,k 

hdofjdoh-

idys;Ho¾mKh 

 

W;alKaÀ;udO

j- 

kdgl,CIKr

;akfldaIh 

rd>júch 

             

wNskj.=ma; 

udßpjO 

 

 

ÿ¾u,a,sld 

fyda ÿ¾ñ,s;d 

kdgH isoaOd; .%ka:j, úúO kñka fuh y`ÿkajd we;' hqj;shl 

iu. ryis.; fm%au iïnkaOhla we;s ;reKfhla Tyqf.a ldka;d 

mKsjqvlre úiska ;¾ckhg ,lalrkq ,efí' mKsúvldr ia;%sh 

;¾ckh fldg fm%aujka;hdf.ka jeä  jeäfhka Okh ,nd 

.kshs' .¾N ikaê yer fiiq ikaê fhfoa' ú¥Il fmkS isáhs' 

mqfrdays;" weu;sjre o jrolrefjda o fuys fmkS isá;s' 

 

 

ìkaÿu;S 

 

 

 

iï,dml 

fyda 

i,a,dml 

rx. ;=kla fyda i;rlska hq;a kD;H ldjHhls' fï i`oyd uQ,sl 

jk l;dj m%isoaO fyda kj ksmehqula fyda m%isoaO l;djl 

wkqj¾;khla fyda úh yels h’ ñ:HoDIaálhl=g tfrys j lrk 

iduQysl hqoaOhls' hqoaO ld,fhys jdiia:dk jg,kq ,efí' 

ffojh úiska we;s lrkq ,nk i;=rd úiska fufyhjkq 

,nkakls' m<uq fldgi ika;%dih we;s lrhs' fojeks fldgi 

;d, yd ix.S;fhka wdl¾IKh  flf¾' wdorh" ydiHh yer 

fiiq Ndjhkag bv we;' id;a;aj;S yd wdrNà jD;a;Ska fnfyúka 

fhfoa' m%;suqL yer fiiq ikaê fhfoa' 

 

 

 

 

 

 

udhdlmd,sld 

 

 

 

Ys,aml 

fï ms<sn`o f;dr;=re b;d w,am h' fldgia i;rl rx.hlska hq;a 

fuys nuqKq ùrfhla o my;a W;am;a;shla iys; oaú;Shsl uÜgfï 

ùrfhla o újdy jQ fyda weu;shl= f.ka Wmka fyda nuqKl=f.ka 

Wmka ùrjßhla o isáhs' ydiHh yd ikaiqka nj yer ish¨ u 

jD;a;Ska yd ri ksfhdackh lrhs' wdYdj" W;aidyh" fõokdj" 

fudavlu" úiauh" kegqï yd .egqï jeks wjia:djka úis i;lska 

wka;¾.;h  iukaú; h' 

 

 

 

lklj;SudOj 

 

 

taldxl osjH o¾Ykhls' W;=ï ùrhl= iy ùrjßhls' úia;S¾K 

wdlD;s Ndú; lrñka Woafõ.lr o¾Yk ksfhdacs; h' kegqu 

i`oyd miqìu imhk fldgia ;=klska hq;a W,af,dailh ksid 

 

 

foaùuydfoaj 



22 

 

j.= wxl 01' 

by; i`oyka iï,dml yd thska miq ks¾udK wNskjNdr;Sfha fyda kdgHo¾mKfha i`oyka fkd fjhs' 

lsisÿ WmrEml fm<la fuf;la yuqù ke;' kD;H kdgHj, fonia mej;sfha o hkak o iel iys; h' 

wNskj.=ma; yd fyaupkaø fm%arK yd rdul%Svd he hs ;j;a m%fNao folla olajd we;' m<uq jekak 

ydiHfhka msß m%fya,sldjls' fojekak R;= úia;rhla wvx.= nj yer jeä úia;r fkdue; ^Marasinghe. 

E. W, 1988, p. 478&'  

iuia; WmrEml ú.%yh foi ne,Sfï oS" 

• wdx.sl yd id;a;aúl wNskh m%Odk jYfhka Ndú; lsÍu 

• wdyd¾h wNskhg o jeä bvla ysñ ùu 

• fflYslS yd wdrNà jD;a;Ska m%Odk fiiq jD;a;Ska o wju jYfhka ksfhdackh ùu 

• iEu kD;H kdgHhl u wju jYfhka ikaê ia:dk follaj;a Ndú; lsÍu 

• iSñ; pß; ixLHdjla fhdof.k ;sîu 

• iSñ; ri Ndjhka m%udKhla ksIamdokh ùu 

• ksYaÑ; úkaok mrdYhla iys; fm%aCIl msßila wruqKq ù ;sîu  

• isoaê ixl,kh" hï muKlg fyda kdfgHdaÑ; wjia:d yuqùu" wm%ldYs; yd w,sÅ; l;djia;=jla 

meje;Su hkdos lreKq kdgH idys;Hh iïnkaOfhka jeo.;a fjhs' 

 

W,af,dmHl 

fyda 

W,af,damHl 

fuu ku ,eî ;sfí' ydiHh" wdorh iy jHdl+,;ajh msÍ we;' 

f;audfõ W;alDIaGNdjh ksid iuia; rx.h mqrd u Wiia 

jd;djrKhla mj;shs' úu¾Y ikaêh yer fiiq ikaê fhfoa'  

Wod;a;l=Coacr 

 

 

u,a,sld 

úfkdaod;aul bosßm;a lsÍuls' úg yd ú¥Il úiska  úlg l%shdjka 

ksrEmKh yd ix.S;h ñY% neúka fflYslS jD;a;sh m%Odk h' 

wdorh we;=¿ fjk;a úfkdaod;aul Ndjhka bosßm;a flf¾' 

bosßm;a lsÍï tllska fyda follska hqla; h' .d:d yd oaúmosld 

j¾.hkaf.ka hqla; h' kdgH ffioaOdka;slfhda fuu WmrEml 

kduh yd m%fNaoh ms<sn`o úúO woyia or;s'  

 

 

l,amj,a,S 

fuh i,a,d, j¾.fha ùrhl=" ;u fmïj;df.a meñKSu 

n,dfmdfrd;a;=fjka isák ùrjßhla fyda W;aidyhl oS Tyq 

yuqùug hk ùrjßhla iy mSGu¾o kñka ye`okafjk 

iïnkaOhl iys; kD;H kdgHhls' .¾N yd úu¾Y ikaê f;dr 

h'   

 

udKslHj,a,S 

 

 

mdßcd;l 

k¾;kfha iy fm%auh wkqlrKd;aul m%yikhls' tys ùrhd 

f,i Wiia rcl= iy tys ùrjßh fm%au wjq,l m%;sM,hla f,i 

idudkHfhka ;u fmïj;df.ka fjka jQ ldka;djla we;' 

fmïj;=ka iïnkaO rij;a l:dx. .d:d u.ska .dhkd lef¾' 

ú¥Ilf.a úys¿j,ska jvd;a úfkdaockl fõ' wdorh" ks¾NS;lu 

m%Odk Ndjhka h' m%:u iy wjidk ikaê ia:dk fhfohs'  

 

 

.x.d;rx.sld 
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4' iudf,dapkh 

kdgHo¾mK m%ldrj u fuu WmrEmlj,g mßmQ¾K ri ksIam;a;shlg YlH;djla ke;' w¾O kdgH 

,CIK fmkakqï lrhs' WmrEml kduh o iqÿiq njla fkd fmfkhs' tfy;a" fuu kD;H kdgHj,ska 

rij;a jQ fm%aCIl msßila isàu" j¾;udkfha o fuys úldikSh kD;H kdgH W;aij yd foajd, wdY%s; j 

olakg ,eîu" kD;H kdgH l,dj iïnkaOfhka ie,lsh hq;= ;;a;ajhls' oYrEml mßydks hq.fha 

ixj¾Okh jQ WmrEml" taldldÍ .+Vd¾: kSri kdgH l,dfjka Tíng .sh kj ksIamdokhla jYfhka 

fuka u fm%aCIl wdl¾IKSh ld,d iïm%odhla jkakg o we;' tneúka kdgH l,dfõ mßydkSh ;;a;ajhla 

fia ú.%y lsÍug jvd kdgH l,dfõ úldYfha úúO;ajhg yd fma%CIl yd idys;Hldó iudÔh b,a,Sul 

m%;sM,hla yd kdgH ffioaOdka;sl m%jK;djla fia  WmrEml w¾:l:kh lsÍu jvd;a fhda.H neõ 

fmfka' 
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wdka;sl igyka 

 
i (і) No written dialogue is employed in them, but songs to the accompaniment of music are used instead. In drama they are 

used only to add colour to the performance. Therefore, the written text, if there is any, of the nrttakāvya is nothing 

more than a skeletion libretto or scenario which is composed mainly, if not exclusively, in Prakit. If thre was spoken 

dialogue at all, it might have been improvised by the dancers. Hence the controversy over the question whether these 

nrtta types of play could be legitimately called nātya. 

(іі) It is by means of dance that mental states, emotions and dispositions are expressed and situations created and not 

through histrionic representation in its strict sense as in drama. 

(ііі) A lone performer is able to play several roles without changing his (or her) costume, not in the capacity as a dancer, 

he does not conceal his own personality under the assumed grah of the character he portrays as is done in drama. That 

is why the drama is called rūpaka.  

(і¹) A performer of nrttakāvya is classed as nartaka or nartakī whereas the performer of a nātya is called a nata or natī. 

(¹) Lāsyānga pieces are liberally used in them unlike in the nātya where they are employed in a much-restricted measure. 

(¹і) A performance of a nrttakāvya is generally called a preksanīyaka (show) as distinguished frome the nātya which means 

a dramatic representation. 

(¹іī) Most of the nrttakāvya types appear to have been meant for open-air presentation and not to be staged inside 

playhouses (Marasinghe. E. W, 1988, p. 463).  

ii  Èidkdhl úu,a yd l=udrisxy l=,;s,l" ^2011&" kdgH l,dj ms<sn`o ye`Èkaùula" weia' f.dvf.a iy ifydaorfhda   lD;sh 

yd l=udrisxy l=,;s,l ^2008& iïNdjH cmka kdgH b;sysih" weia' f.dvf.a iy ifydaorfhda lD;sh 

iii  kdáld f;%daglx f.daIaà iÜglx kdgHrdilï- m%ia:dfkda,a,dmHldjHdks fma%ÙLKx rdilx ;:d ^¹" 4&' 

  ix,dmlx Y%S.os;x Ys,amlx p ú,disld- ÿ¾u,a,sld m%lrKS y,a,SfYda NdKsfla;s p ^¹" 5&' 

  wIagdoY m%dyqrEmrEmldks ukSIsK# - úkd úfYaIx i¾fõIdx ,CIau kdgljkau;ï ^¹" 6&' 

iv kdglx oaúmoSYuHdrdilialkaOldos h;a – Wla;x ;oNsfkahd¾:uqlaf;da Zkaffhia;iH úia;rd# ^»" 24&' 

v  m%fõYdka;f¾ oaúmosldhd osfYda Zjf,dalH ^4 wxlh&' 

vi ú¥Il} fNda  jhiH " fm%aCIiaj fm%aCIiaj' tId L¨ uoksld uokjYúixIaGq,x jika;dNskhx kD;Hka;S pQ;,;slhd ifya; 

tjd.ÉP;s' ^;;# m%úY;s uok,S,dx kdghka;afh! oajmoSLKavx .dhka;afh! fÉgfh!&' ^m%:fudxlh" r;akdj,S kdgHh&—

^wjg n,d& n,kavflda n,kavflda ñ;%hd" uok u;ska l=,au;a jqKq fï uoksld jika;h ksrEmKh lrk kegqula kgkjd 

pQ;,;sl;a tlal fï me;a;g u tk yeá' ^fuúg uok ,S,dj kegqñka olajñka" oajmoS .S;hla .hñka fiaúldfjda 

fofofkla msúfi;s' 

vii fNdacf.a YDx.drm%ldYfha —oaúmoS hkak mdod¾:dNskhd;aul fm%ACInkaO#˜hkqfjka y`ÿkajd we;' f.ahmo ud,djkays w¾: 

ixfhda.fhka yd Bg WÑ; wNskh ixfhda.fhka fm%aCIlhka ri;ajhg m;a lrk ia;S%ka úiska muKla r`. olajk pQ, kdgH 

úfYaIhla jYfhka fNdac oaúmoS y`ÿkajd we;' YDx.drfoaj ix.S; r;akdlrfha ú.%y lrk mßos oaúmoS hkq ,h u; .efhk 

.Shls' rdupkaø iy .=Kpkaøf.a kdgH o¾mKfha oaúmoS úß;a úfYaIhla jYfhka ú.%y lr we;' Nduyf.a iufha oaúmoS hkq 

ix.S;h ñY% kdgH úfYaIhls' f.ahmo ud,djg WÑ; ix.S;h yd ;d,h ixfhda. l< tys wre; /f.k hk ,hdkaú; k¾;k 

úfYaIhla jYfhka th m%lgj mej;sK' flfia kuq;a bkaoshdfõ wdJO%d m%foaYays hCI kd. kD;H kdgH úfYaI oaúmoS hkak 

wog;a Ndú; fõ' tneúka uOHld,Sk hq.h jk úg oaúmoS hkq kdgH úfYaIhla ye`oskaùug Ndú; kduhla nj wkdjrKh 

fõ' ^lxldkïf.a iqfka;%d" idys;H" 2014 l,dmh" ms' 687& 

viii wÑrm%jD;af;damfoaYx P,slx kdu kdgHuka;f¾K lSoDYS ud,úfl;s''' ^ud,úld.aksñ;%" m%:u wxlh&' 

ix —;;# m%úY;s uok,S,dx kdghka;afh! oajmoSLKavx .dhka;afh! fÉgfh!˜ —Nj;S uoksfla Nj;S uoksfla  udufmH;dx 

p¾pßldx YsCIh;ï˜ ^udrisxy' B'ví" 2016" ms'12-15&' 

x fma%CIiaj ;jfoa;iH uOqu;a;ldñkSckiajhx.%dy.DyS;YDÙ.lc,m%ydrkD;Hkakd.rckcks;ffl;=y,iH  iuka;;# 

ixjD;a;u¾of,daoaodup¾pÍYíouqLrr:HduqLfYdaNsk# ^udrisxy' B' ví" 2016" ms' 10&' 

xi ud,úld.aksñ;%h ⅰⅰ wxlh' 

xii ;oHdjoa.Dyx .;ajd .DysKSudyQh ix.S;lukq;sIaGdñ ^udrisxy' B' ví" 2016" ms' 04&' 
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xiii Stray references to Kohala by the written on dramatrurgy point out that Kohala must have written a celebrated work on 

music and dance including the Uparūpaka Abhinawa has quoted him very often. He is considerd to be the author of 

Abhinayaśāstra which may be a part of KohalaZs work or any later abridgment of it.(M. Krisnamachariar ( Classical 

Sanskrit Literature, pp, 822-23). 

xivfï iïnkaOfhka udrisxyf.a yd Trivedi u; .efghs' udrisxy' Bharata nowhere mentions a class of dramatic kinds 

known by the generic term of uparūpaka, and the word was completely unknown to Abhinava and Dhanañjaya(1988, p 

459) Trivedi f.a woyi jkafka The Abhi.refers to nine types kD;H kdgH ms<sn`o WKqiqu wNskjNdr;fhka yuqfjhs' 

 

 
 
 
 

mßYS,s; uQ,dY%h 

lxldkïf.a' iqfka;%d' ^2014&' ixialD; kdgH idys;Hfhka fy<s jk kD;H kdgH úfYaI" idys;Hh" ^ixia&' iuka; fyar;a" 
m¾is chudkak ^msßi&" fld<U( ixialD;sl lghq;= fomd¾;fïka;=j' 
l=udrisxy" l=,;s,l' ^2008&' iïNdjH cmka kdgH b;sysih" fld<U 10( weia' f.dvf.a iy ifydaorfhda' 

.=K;s,l' weï' tÉ'" ^1999&' kdgH oDIaáh yd r;akdj,sh" urodk( iQßh m%ldYlfhda' 

Èidkdhl úu,a yd l=udrisxy l=,;s,l' ^2011&' kdgH l,dj ms<sn`o ye`Èkaùula" fld<U 10( weia' f.dvf.a iy ifydaorfhda' 
mCoaCodls;a;s ysñ" ysßmsáfha' ^2007&' Nr;uqksm%KS; kdgHYdia;%h" m<uq jeks fldgi" fld<U( weia f.dvf.a iy ifydaorfhda'  

udrisxy" B' ví,sõ' ^mß&' ^ixia&" ^2003&' Nr;uqksm%KS; kdgHYdia;%h" m%:u Nd.h" fld<U( weia' f.dvf.a iy ifydaorfhda' 

udrisxy" B' ví,sõ' ^mß&' ^ixia&" ^2005&' Nr;uqksm%KS; kdgHYdia;%h" oaú;Sh Nd.h" fld<U( weia' f.dvf.a iy ifydaorfhda' 

udrisxy" B' ví,sõ' ^mß&' ^ixia&" ^2014&' Nr;uqksm%KS; kdgHYdia;%h" ;D;Sh Nd.h" fld<U( weia' f.dvf.a iy ifydaorfhda' 

udrisxy' B' ví,sõ'" ^1998&' ixialD; kdgH iïm%odh yd r;akdj,sh" fld<U 10( weia' f.dvf.a iy ifydaorfhda' 
fmaur;k ysñ" je,súáfha iy foajdkkao ysñ" y,a.iaf;dg' ^ixia&" ^2001&' ldjHo¾Yh ^m%:u Nd.h&" fld<U 10( iuhj¾Ok 

fmd;ay,' 

ùr;=x." tia'" ^mß&' ^1998&' Okxch rÑ; oYrEm" fld<U( weia' f.dvf.a iy ifydaorfhda' 

fidaudrdu ia:úr" .,a.uqfõ' ^wkqjdol&" ^1957&' ud,úld" kqf.af.dv( .=Kfiak iy iud.u'  
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