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Abstract

The purpose of this research paper is to examine the use of religious narratives and concepts in the
award-winning poetry of Saumya Sandaruwan Liyanage, recipient of the State Literary Award in 2014.
In particular, the study focuses on how the poetry collection Hate Vatte Magdalena successfully draws
on religious narratives and concepts to construct its poetic vision. This research is structured in two main
parts: first, an exploration of religious narratives and concepts, and second, an analysis of how these
religious narratives and concepts are employed within modern poetry. The central research question is:
how are religious narratives and concepts reflected in the works of Soumya Sandaruwan Liyanage as a
modern Sinhala poet? Liyanage demonstrates a careful and sophisticated use of religious language,
incorporating elements of religious narratives into his poetic compositions. Through this approach, he
creates innovative poetic imagery while reinterpreting contemporary social realities from a fresh
perspective. Issues such as class disparity, poverty, racism, war, and feminism are articulated in ways
that allow religious narratives and concepts to acquire new and layered meanings. Accordingly, this
study examines how and to what extent the “religious narratives and concepts” contributes to poetic
effectiveness in “Hate Vatte Magdalena”, highlighting the poet’s ability to merge traditional mythic

elements with modern social concerns.
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1. Introduction

The objective of this research paper is to conduct an analysis of the poetic works of the contemporary
Sinhala poet Saumya Sandaruwan Liyanage, whose poetry is based on religious narratives and concepts.
The study focuses on his award-winning poetic collection, which received the State Literary Award
2014. The scope of this research is divided into two main areas: an examination of religious narratives
and concepts, and their application within the field of modern poetry. The central research question of
this study is: How are religious narratives and concepts reflected in the poetic works of the contemporary
Sinhala poet Saumya Sandaruwan Liynage? It has also been taken into consideration here that this poetic
work received awards at the State Literary Awards Ceremony, which has continuously conferred awards
as the principal literary awards event in Sri Lanka since 1957. Accordingly, this research paper focuses
on the poetic work “Hate Vatteé Magdalena” by Saumya Sandaruwan Liyanage. This study is a
qualitative analysis based entirely on secondary sources. Using a textual analytical approach, it examines
the thematic, stylistic, and symbolic elements reflected through religious narratives and concepts in the
selected poetic work. Data collection in this study is based on two main methods. Primary sources
include the selected poetic work itself, while secondary sources consist of religious narratives and
concepts, scholarly articles, critical books, and literary research studies. Although the selected poet
employs religious narratives and concepts in his poetry, there appears to have been little analysis,
interpretation, or critical attention given to their use and creative contribution. This indicates that studies
focusing on religious narratives and concepts reflect the richness of language use in poetry and
particularly those examining religious narratives and concepts have largely been overlooked.
Accordingly, it becomes evident that the poet Saumya Sandaruwan Liyanage has skillfully and
systematically organized his poetic expression by incorporating religious narratives and concepts, or
their reinterpreted forms, within his compositions. Furthermore, the poet has created space for a new
poetic imagination that enables artistic reinterpretation and offers a fresh perspective on existing social
contexts. Issues such as class inequality, poverty, racism, war, and male dominance are recontextualized

and given new meanings using religious narratives and concepts in his poetry.

2. Discussion

In studying modern Sinhala poetry, it becomes evident that religious narratives and concepts are used
in a highly open and flexible manner, and the poets have succeeded in reinterpreting them from a new
and innovative perspective. The autonomy present in these poetic works, along with the excellence of

imagination, is critically examined in this research paper.
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As highlighted by Téller (2008), religion encompasses not only mythological narratives but also a
broader system of beliefs, rituals, moral values, and spiritual experiences that hold significance for a
community. In the context of modern Sinhala poetry, this comprehensive nature of religion provides a
rich and adaptable foundation for creative expression. Poets draw upon these religious narratives and
concepts not as fixed doctrines, but as flexible symbolic frameworks that can be reinterpreted and
reshaped. Accordingly, modern Sinhala poets have engaged with religious themes in a highly open and
innovative manner, reimagining traditional beliefs to reflect contemporary realities. The independence
and imaginative depth evident in these poetic works demonstrate how religious concepts can be

transformed into powerful literary tools, a process that is critically examined in this research.

Modern poets skillfully adapt religious rituals, texts, and symbols to create layered works that resonate
with contemporary readers, blending spiritual depth with aesthetic richness while connecting sacred

meanings to everyday human experiences. (Salih, 2025)

William Blake was a deeply devout Christian, and his poetry includes references to various biblical
characters, God, and divine power. As Shepherd (2007) notes, “many Western literary works are built
upon mythology, especially classical mythology and Judeo-Christian mythology.” Likewise, in
examining modern poetry, it can be distinctly observed that contemporary poets employ poetic
sensibility in diverse, meaningful, and intricate ways within current literary tendencies. In particular,
the critical insight, artistic sensitivity, and linguistic sophistication they exhibit in poetic creations that
interpret and critique social realities are regarded as defining characteristics of modern poetic

expression.

The experience expressed in poetry can be understood as an aesthetic expression that emerges from the
integration of the poet’s personal experiences, sensations, and intellectual reflection. In this sense,
whether the experiences are drawn from society, personally lived, or inherited from earlier poets, the
act of transforming any form of experience into poetry has commonly become an opportunity to

critically examine and interpret society through a strong sense of resistance. (Dhamminnda, 1991)

In the book titled, Haté Vatté Magdalend by Saumya Sandaruwan Liyanage, religious narratives and
concepts are intricately and artistically restructured through reinterpreted forms. Through this poetic
work, the poet conveys religious symbolic meanings in a profound and expressive manner, offering the
reader a rich aesthetic experience. In traditional Christian interpretation, Mary Magdeline is often
portrayed as a repentant sinner, although this interpretation has been widely debated. In the poem,
Magdalene is reimagined as a working-class woman living in “Haté Watte,” symbolizing poverty and

lower social class.
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“Mary Magdalene, originally from the city of Magdala near the Sea of Galilee, is depicted in the New
Testament with limited biographical details, although interpretations suggest she may have had a

troubled past before being healed by Jesus” (Lozano, River, 2017)
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pinsara sundari
yanthan visitunak vayasaeti,
hamadama pandara pama vi
vaeda @r1 g€ bala duwanni
®g€ namaya Magdalena ya
(At the karaoke club, a graceful beauty, barely twenty-three years old, every day she rushes home late

at dawn after finishing work; her name is Magdalene.)
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Kunu harupa rasa karana, thalu marana,

ha@madama @ yaddi ingimarana,

Mand Nandana uyana,

Gethsemeni pittaniya

bima balagena pahu karanniya
(As she passes every day, chewing over crude jokes and vulgar words, and surrounded by leering
glances, she walks past the Garden of Delight, the Gethsemane field, keeping her eyes lowered to the
ground.)

Through Biblical references such as Gethsemane, Judas Iscariot, Peter, and others, the poet connects
biblical narratives with contemporary social realities. For example, Judas is reinterpreted as a symbol

of betrayal, representing individuals who sell their integrity for money or power.
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Judas Iscariot (died April 29-33 AD), according to the New Testament, was one of the twelve disciples
of Jesus Christ. He was entrusted with the responsibility of keeping accounts. He was involved in the
act of betraying Jesus. Many Christians (laypeople, clergy, and theologians) still regard Judas as a traitor.

The name “Judas” is used in several languages as a synonym for betrayal. (Kent, 1910)

According to Joshua Schachterle, in his article What Did Judas Do To Jesus? (How Judas Betrayed
Jesus), Judas betrayed his mentor, Jesus Christ, by cooperating with the authorities who sought to arrest
Him. Schachterle explains that the imperial forces believed they could not successfully capture Jesus
without the assistance of one of His closest followers. Consequently, they bribed Judas Iscariot with
thirty pieces of silver to identify and betray Jesus. Through Judas’s actions, the opposing authorities
were able to arrest Jesus, an event that ultimately led to His crucifixion. As a result, Judas is widely
regarded as having played a central role in Jesus’s death. Furthermore, within the Catholic tradition,
Judas is not viewed as a righteous individual. From that time to the present day, anyone involved in
betrayal is referred to as a “Judas.” In the poem, Magdalene’s husband is also called “Judas.” Thus, in
society, the name “Judas” has become a common symbol used to represent betrayers, those who turn
from friendship to enmity, and those who sell their integrity for money, due to this mythological

narrative

REQODE 080D, ¢3S w5
"deoed” @ndn’ "¢,
&7 DD} O YB3 o eve, (Bumed, 2016)

Kunu kela perana, dathmiti vikana
‘Judas’ hevath ‘Juda’,

@ vivapath va hun purusha thema,

(Spitting filth, grinding his teeth, ‘Judas’—also known as ‘Jude’—the man to whom she was married,)

His real name may be ‘Jude’. However, he is referred to as ‘Judas’ because he is a person who can

commit any dishonorable act for money. The poet also suggests that he is addicted to drugs.
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hamadama balagena hindinné
Magdalena gedara enakal ya
katu otunu palandanna

rid1 thihi uduranna

(A packaged life, finished in a single night, every day he waits, watching for Magdalene to return home.

To place a crown of thorns, to seize the thirty pieces of silver.)

Similarly, the character Teresa represents financial exploitation, while Peter symbolizes hypocrisy
hidden behind religious respectability. These reinterpretations highlight social class inequality and

oppression in modern society.

“Basically, the meaning of the cross is death. From the 6th century BCE to the 4th century CE,
crucifixion was used as a method of carrying out capital punishment, resulting in extremely brutal and
painful deaths. In crucifixion, a person was tied or nailed to a wooden cross and left hanging until death.
The process of death was slow and extremely painful. However, Christ also suffered this extremely

painful form of crucifixion.” (Shrier, 2002)

The cross was the ‘gallows’ of Jesus Christ as well as of the two individuals crucified alongside Him,
Dismas and Gustas. However, people have come to regard the cross as a sacred object because it was
the instrument of Jesus’ crucifixion. In this context, what Teresa does is like imposing a death sentence
on individuals by charging excessive interest rates. Another notable aspect is that this form of oppression
imposed on the lower classes is carried out by people from the same social class. Throughout the poem,
Magdalene endures immense suffering from this lower social stratum to survive and support both herself

and her husband within a context of class inequality and a struggle for existence.

The other character in this poem is “Pedro from the grocery shop.” In Christian stories, ‘“Peter was the
chief disciple of Jesus Christ and the leader of the early Christian Church. Saint Peter, also known as
Simon Peter, was originally a fisherman from Galilee. He was a prominent early Christian leader and,
according to the New Testament, one of the twelve apostles of Jesus Christ. About thirty years after the
death of Christ, several Christian communities known as “churches” existed within the Roman Empire.

There was also a church in the city of Rome, and its leader was Saint Peter. (Bruce, 2024)

Thus, Peter, who appears in a saint-like form, seems righteous to the world in this poem; however, he
abuses Magdalene in the darkness where nothing is visible. This is a deeply repulsive act for her. What
is revealed here is the hidden impurity within the lives of those who appear to be holy. At the same time,

the poem also exposes the purity of the woman who is portrayed as impure.
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Hal miti goda gasana

miisala ma istoru kamarg
kaluvaré mulu egama iven athapatha gana
hamin€ gana pava dos kiyana
elimahana ethi viteka
sihinenudu nacunana

sillara kade Peduru

hitata nirathuru

hadana laduru

(In the gloomy storeroom where sacks of rice are piled up, in the darkness, groping over her whole body
by instinct, even blaming the mistress, when there is an open space, unknown even in dreams—Pedro

from the grocery shop, constantly within her heart, creating a lingering sickness.)

Women like Magdalene, who endure all forms of abuse and suffering and are subjected to sexual
exploitation at the lowest level of the oppressed class, can be found in large numbers in contemporary
society. Yet, no one speaks about their exploitation. Women like Magdalene represent the collective

experience of all sex workers in society who are subjected to such exploitation.

Subsequently, he composed a poem centered on Christmas, a universally celebrated festival that
transcends cultural and social boundaries across the world, while poignantly portraying the anguish of

a mother who lost her son without a trace.

Christmas is a festival celebrated by most Christians around the world to commemorate the birth of
Jesus Christ, who came into the world to save humanity from sin. The Bible states that the joyful
message for all people is that a Savior was born in the city of David. The name “Jesus” signifies salvation
from original sin. Accordingly, many Christian denominations, including Catholics, believe that one

must follow Jesus to attain eternal life (Holy Bible, New Testament).

In the poem titled “Mary Amma’s Christmas” from Saumya Sandaruwan Liyanage’s poetry collection
“Hate Watté Magdaléna,” the mother figure referred to as “Mary Amma” is paralleled with Mary, the
mother of Jesus. This poem is constructed as a reinterpretation of a Christian religious narrative, where

the injustice faced by Jesus is reflected in a different form through the suffering of Mary Amma’s son.
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Those who speak the truth are represented as Jesus, while those who oppose them are transformed into
figures akin to those who crucified Him. Mary Amma stands at the church doorway, waiting in hope for

her beaten son to return to her.
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Agg ekayen regen giya puthu

yali ethai maga balanni

hoduvavak neta da, puthu yali

e’thai nithara ma kiyanni

(With the hope that he will return to her once again. She waits, watching the path for the son who was
carried away from her embrace, wondering if there is not even a trace of him, yet always saying that her

son will return again)

When her son was tied to a stone pillar and brutally whipped by the Jews, when they placed a crown of
thorns upon Jesus’ head, struck Him, mocked Him, and humiliated Him, when on the journey to Calvary
Jesus fell to the ground three times under the weight of the cross and was beaten with whips by the Jews,
when at the top of Mount Calvary Jesus was nailed to the cross, and on Golgotha suffered the agony of
death, hanging upon the cross for three hours before dying upon it, and when she held the lifeless body
of her son beneath the cross after His death, all these events brought immeasurable suffering to Mary as

a mother. (Compiled and Translated Robert, 2022)

Likewise, “Mary Amma” too was a mother who carried all such sorrows within her heart, weeping in

pain and bearing grief beyond measure.

The poet draws a powerful parallel between the suffering of Jesus and the fate of the young men who
disappeared during the political violence in Sri Lanka in 1988—1989. By comparing the abducted child
of Mother Mary to these disappeared youths, the poem transforms the traditional religious image into a
political symbol of grief and injustice. Just as Jesus was tortured and crucified, these young men too
were subjected to torture and brutal killings during the political conflict. Through this comparison, the
poet highlights the immense pain of the mothers who lost their children and condemns the cruelty and

violence of the political system.
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Katu otunu 1a, de ath sirakala

pufichi puthu gena ahanni
(About the little son, whose hands were bound, and crowned with thorns, she asks.)

She is startled even by the sound of firecrackers, because of the painful experiences she endured from

hearing countless gunshots during that period.
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Rathinna handa ast indahita

naegl vatapita balanni

thigaesst giya haedin névathath

thani va deviyan yadinni

(At times, hearing firecrackers, she rises and looks around in alarm. With a heart shaken by fear once

more, she prays alone to God)

Here, the poem conveys that Mother Mary’s son has been abducted through the line:
“the son who was taken away from her embrace. “aed grwess’ deovs Bws gm - AgE ekayen regen
giya puthu (Be»ed, 2016) Like Mary, the mother of Jesus, Mother Mary too gently caresses the

bruised places on her son’s tender body.
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Thalunu siyumeli sirura pirimada

hinenuth & hadanni
(Caressing the bruised and delicate body, she weeps even in her dreams.)

In the poem "88 edewd @sc ©F O8e a®@ed 885:Ec”, “The Thoughts of the Flower-Selling
Mother near Kirivehera,” although she engaged in selling flowers for Buddhist offerings, subtly conveys
through sophisticated poetic techniques that the realization of Nirvana remains unattainable for her at
present. The poem further reflects the idea that even the spiritual pursuit of liberation becomes difficult

within the harsh realities of oppressed social existence.

Nirvana (Nirvana) is the highest spiritual state sought by Buddhists. It is attained when a person
eradicates desire, hatred, and ignorance. According to Buddhism, Nirvana is regarded as the supreme
goal that Buddhists aspire to achieve through following the teachings of the Buddha.
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“That Nirvana is not a dwelling place for beings such as those in the divine realms or the human world,
nor is it an object with color or form; rather, it is a certain state of bliss. The pleasures found in the
human world and even in heavenly realms are such that, once obtained, they disappear in an instant.
Therefore, one must repeatedly strive and struggle to obtain them again. Even if such pleasures were to
last for some time without fading, they would eventually become tiresome to beings and thus turn into
suffering itself. The bliss of Nirvana, however, is such that once attained it is never lost again. Therefore,
one does not need to repeatedly seek it or strive for it. It is a joy that never becomes boring, no matter

how long it lasts, and its value is beyond measure”. (Chandavimala, 1974)

In Buddhism, Nirvana can be realized even while one is still living. However, in the poem “The
Thoughts of the Flower-Selling Mother near Kirivehera,” it is said that the woman who sells flowers
cannot attain Nirvana at this very moment because her small flower-selling business is what supports
her entire household and provides for all its expenses. This verse, which is considered part of religious
mythic literature, is constructed around the single word “Nirvana.” Here, the poet presents one by one
the reasons why this woman, despite her suffering, is unable to free herself from sorrow and realize the

supreme state
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Samvarava thiyagami sitha, kaya da vachana da

ehéth himiyani dan ma nahaka niwanata yanna

Jiviteé viya gasin thava nohaka gelewenna

mahansiya nathi wenna bana tikak pavasanna

(I keep my mind, body, and speech restrained, yet, my lord, I cannot now go to Nirvana. I still cannot

be freed from life, please recite a little sermon to relieve my fatigue.)

He views the woman’s life struggle through a metaphorical expression as “the tree of life.” Here, he also
uses the term “yoke (viyagasa),” which is taken from agricultural practice. In ploughing, two oxen are
used, and they are joined together by a yoke. This yoke is placed across the necks of the oxen and is
attached to a cart, plough, or other implement, making movement possible and efficient. The yoke
symbolizes unity, cooperation, and a shared effort toward achieving a common goal. In the same way
that the oxen cannot escape the yoke, the flower-selling woman too cannot free herself from the burden

of life.
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The poet, speaking from the perspective of the flower-selling mother, expresses all the suffering
experienced by ordinary lower-middle-class people, showing that the oppressed class is unable to bring

an end to the struggles of life.
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Loku putha hamudave atai avurudu pirune

miniya a pettiyat sil karalai thibune

1eli avidin gedara munuburath deka vasare

mage rassavenul unuth jivath vennené

(My elder son completed eight years in the army; even the coffin in which his body arrived was sealed.
My daughter-in-law came home with a two-year-old grandson; they too survive on the income from my
work.) She is the one who sustains the life of this family. From the very small income she earns, she
supports not only herself but another family as well. Here, the poet also subtly reveals another pressing
social issue: “unemployed graduates,” exposing it through the poem in a nuanced and indirect manner.
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Podi putha upadhiya ganna thava masayai

€th rassa nathiwa inna v€ dai sakai

Mahapolath madi kiya nithara nahayen adai

duk vidina podi eka gena mage hitha bayai

(My younger son has only one more month until he graduates, but I fear he may end up without a job.
He often cries, saying even the Mahapola scholarship is not enough, and my heart is worried for that

child who is suffering.)

The Mahapola scholarship, which is referred to as “Mahapola allowance,” is a form of financial
assistance given to university students in Sri Lanka to help them cover the costs of their education. It is
provided without distinction between rich and poor in society. Whether a student comes from a low-
income family or a high-income family, the scholarship is awarded based on merit to any eligible
student. However, its true value is most deeply felt by children from low-income families such as the

“flower-selling mother near Kirivehera.” Ultimately, the poet suggests that, in the face of all these social
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and economic struggles, she is unable to realize Nirvana. It also implies that one cannot attain liberation

and escape from the suffering of “sansara” all alone.
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E nisa himiyan€ niwana mata nam durai

thaniwa niwanata gosin s@nasenna akamathiyai
sarhsare &vidala pipasai, vidavai

niwana nathivath ané banata marh manapai

(Therefore, my lord, Nirvana feels distant from me. I do not wish to go alone and find peace in Nirvana.
Wandering through samsara, I am thirsty and weary. Even without Nirvana, I still prefer the teachings

of the Dhamma.)

She is unable to attain Nirvana alone because she is burdened with many responsibilities: she supports
several families through her earnings, works to prevent her only shelter from being lost to foreclosure,
and provides financial assistance to a child pursuing university education, among other obligations. In
this context, a question arises for the reader: in a society divided by class differences, while Nirvana
remains very distant for the oppressed lower classes who suffer under the weight of survival, is it equally

distant for those in the upper classes?

“Bhairava is the gatekeeper of Lord Shiva in Hinduism. He is described as a protector of the wealth of
others. Discussions about them are mostly associated with hidden treasures. This group of beings known
as Bhairavas is said to have very short bodies and limbs resembling those of dwarfish humans, and they

are often described as similar in appearance to short-statured people.” (Williams, 2008)

The poem “Bhairavayo,” which is based on this mythological reference to the term Bhairava, is a re-

creation that reimagines Bhairavas as guardians who protect grand mansions.
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valakulu prakara padamé

atithaya urumakala patu anduru hudekala thiruve

sarhsara bara hisin

daragena hemi hemin avidayath...
(Tall, grand mansions, with cloud-like ramparts at their foundations, in the narrow, dark, solitary strip
that carries the legacy of the past, bearing the weight of samsara upon their heads,

they slowly walk on...)

Here, the poet describes the working-class servants who are never allowed to stand in the front of grand
mansions. They are assigned only physically exhausting duties such as guarding the mansion and
performing menial labour—what is referred to as “bala-mehewara” (servile work). They receive no
recognition or praise, yet they continue to endure both joy and sorrow equally. Using the term
“Bhairava,” the poet symbolizes these overlooked workers who silently protect and sustain the wealth

and comfort of others.
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Sathutata da, kandulata da
eka lesin uruma lada
katuka mandasmithya
ves muhuna s€ pelanda
paramal ma nithara ivasa hindith
(To both joy and sorrow, they are equally bound, wearing a bitter, faint smile, like a mask upon the face,

they patiently endure only what has withered and fallen.)

“Bitter faint smile” ( Katuka mandasmithaya) refers to the smile that appears on his face while
suppressing the hardships and suffering he endures. Those dwarf-like figures at the base of the mansion,
who are never noticed or questioned by anyone and who never receive the recognition given to elements
such as the moonstone, guard stone, or stair-rail stones (Korawakgala), are presented by the poet as

wage laborers who raise their voices for their rights.
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Prabht pa pahasin ma
niranthara opa vetunu

soldadu muragalini

dediva rekaval beedunu
nayanabhira-maniya

maharu sandaka pahana mayimé
hamadama huru purudu

hudekala kaluvaré nathara veth

(Polished constantly by the footsteps of the elite, they are like soldier-like guard stones, firmly bound
in protection, and like the aesthetically beautiful moonstones at the threshold of grand mansions,

they always remain stationed in familiar solitude and darkness.)

In the current society, where class divisions remain severe, the lower classes who raise their voices
for their rights are effectively made voiceless. When they do speak out, they are often subjected to
oppression by political authority, the police, or security forces. As a result, they remain silent and
endure everything, because preserving their own lives becomes more important than resistance.
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Batan polu anuhasin

visa kandulu dum belen

niranthuruva duraka elavanaladin

atithaya urumakala

patu anduru mavathata yali haereth

dara ivasa hindith
(By the force of batons, and the power of tear gas smoke, constantly driven far away.
They return once more to the narrow dark path, inherited from the past, and remain there enduring

in silence.)
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3. Review

This paper examined how Saumya Sandaruwan Liyanage uses religious narratives and religious
concepts, while also analyzing their distinctive features and literary contributions to reinterpret the
contentious to reinterpret the contentious issues in society. Hence his poetry creates a remarkable mark

in modern Sinhala poetry using religious narratives and concepts in his poetic works.

Saumya Sandaruwan Liyanage has achieved success by employing religious narratives and concepts in
a way that imparts timeless meaning and suggestive depth to his poetic creations. In doing so, he engages
readers at both intellectual and emotional levels, exploring universal themes such as culture, attitudes,
thought, and identity through familiar symbols and narratives. Religious narratives and concepts have
enabled his poetry to interpret complex ideas while enhancing poetic depth and expanding poetic
exploration within a modern spectrum. Through this process, he has been able to draw upon religious,
cultural, and humanistic symbols, which in turn facilitate new interpretations by connecting them with
contemporary ideas, issues, and contexts. As a result, readers experience the symbolic meanings of
poetry as an experience constructed in relation to modern society through religious narratives and

concepts.

The symbols, imagery, language, and narrative backgrounds derived from religious stories and concepts
have enabled Liyanage to develop a new poetic imagination, offering artistic interpretation and a fresh
perspective for understanding the contemporary social context. It is evident that religious narratives
have provided him with the linguistic capacity to artistically project modern society, reflected through
issues such as class inequality, poverty, racism, war, male dominance, and religious dominance, without
resorting to a purely documentary style. Furthermore, his work demonstrates not only the imitation of
religious narratives and concepts but also their reinterpretation and re-creation within new meanings and
contexts. The appropriate and precise artistic use of religious vocabulary has contributed to his poetic
success, and it is also evident that without an understanding of the meanings of these terms, poetry

would not achieve its intended effect.

Accordingly, the analysis shows that it was possible to identify religious narratives and concepts and
determine their literary value, in Saumya Sandaruwan Liyanage’s poetry. It can thus be confirmed that
the poet has produced a distinguished body of work through the creative use of religious narratives and

related vocabulary, which has become a foundational mechanism for the emergence of a new poetic
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generation. This represents a turning point in the modern poetic movement, one that transcends the

traditional conventions of poetry that previously relied on religious narratives and concepts.
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