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Abstract 

The purpose of this research paper is to examine the use of religious narratives and concepts in the 

award-winning poetry of Saumya Sandaruwan Liyanage, recipient of the State Literary Award in 2014. 

In particular, the study focuses on how the poetry collection Hate Vatte Magdalena successfully draws 

on religious narratives and concepts to construct its poetic vision. This research is structured in two main 

parts: first, an exploration of religious narratives and concepts, and second, an analysis of how these 

religious narratives and concepts are employed within modern poetry. The central research question is: 

how are religious narratives and concepts reflected in the works of Soumya Sandaruwan Liyanage as a 

modern Sinhala poet? Liyanage demonstrates a careful and sophisticated use of religious language, 

incorporating elements of religious narratives into his poetic compositions. Through this approach, he 

creates innovative poetic imagery while reinterpreting contemporary social realities from a fresh 

perspective. Issues such as class disparity, poverty, racism, war, and feminism are articulated in ways 

that allow religious narratives and concepts to acquire new and layered meanings.  Accordingly, this 

study examines how and to what extent the “religious narratives and concepts” contributes to poetic 

effectiveness in “Hate Vatte Magdalena”, highlighting the poet’s ability to merge traditional mythic 

elements with modern social concerns.  
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1. Introduction 

The objective of this research paper is to conduct an analysis of the poetic works of the contemporary 

Sinhala poet Saumya Sandaruwan Liyanage, whose poetry is based on religious narratives and concepts. 

The study focuses on his award-winning poetic collection, which received the State Literary Award 

2014. The scope of this research is divided into two main areas: an examination of religious narratives 

and concepts, and their application within the field of modern poetry. The central research question of 

this study is: How are religious narratives and concepts reflected in the poetic works of the contemporary 

Sinhala poet Saumya Sandaruwan Liynage? It has also been taken into consideration here that this poetic 

work received awards at the State Literary Awards Ceremony, which has continuously conferred awards 

as the principal literary awards event in Sri Lanka since 1957. Accordingly, this research paper focuses 

on the poetic work “Hatē Vattē Magdalēnā” by Saumya Sandaruwan Liyanage. This study is a 

qualitative analysis based entirely on secondary sources. Using a textual analytical approach, it examines 

the thematic, stylistic, and symbolic elements reflected through religious narratives and concepts in the 

selected poetic work. Data collection in this study is based on two main methods. Primary sources 

include the selected poetic work itself, while secondary sources consist of religious narratives and 

concepts, scholarly articles, critical books, and literary research studies. Although the selected poet 

employs religious narratives and concepts in his poetry, there appears to have been little analysis, 

interpretation, or critical attention given to their use and creative contribution. This indicates that studies 

focusing on religious narratives and concepts reflect the richness of language use in poetry and 

particularly those examining religious narratives and concepts have largely been overlooked. 

Accordingly, it becomes evident that the poet Saumya Sandaruwan Liyanage has skillfully and 

systematically organized his poetic expression by incorporating religious narratives and concepts, or 

their reinterpreted forms, within his compositions. Furthermore, the poet has created space for a new 

poetic imagination that enables artistic reinterpretation and offers a fresh perspective on existing social 

contexts. Issues such as class inequality, poverty, racism, war, and male dominance are recontextualized 

and given new meanings using religious narratives and concepts in his poetry. 

 

2. Discussion 

In studying modern Sinhala poetry, it becomes evident that religious narratives and concepts are used 

in a highly open and flexible manner, and the poets have succeeded in reinterpreting them from a new 

and innovative perspective. The autonomy present in these poetic works, along with the excellence of 

imagination, is critically examined in this research paper. 
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As highlighted by Töller (2008), religion encompasses not only mythological narratives but also a 

broader system of beliefs, rituals, moral values, and spiritual experiences that hold significance for a 

community. In the context of modern Sinhala poetry, this comprehensive nature of religion provides a 

rich and adaptable foundation for creative expression. Poets draw upon these religious narratives and 

concepts not as fixed doctrines, but as flexible symbolic frameworks that can be reinterpreted and 

reshaped. Accordingly, modern Sinhala poets have engaged with religious themes in a highly open and 

innovative manner, reimagining traditional beliefs to reflect contemporary realities. The independence 

and imaginative depth evident in these poetic works demonstrate how religious concepts can be 

transformed into powerful literary tools, a process that is critically examined in this research. 

Modern poets skillfully adapt religious rituals, texts, and symbols to create layered works that resonate 

with contemporary readers, blending spiritual depth with aesthetic richness while connecting sacred 

meanings to everyday human experiences. (Salih, 2025)  

William Blake was a deeply devout Christian, and his poetry includes references to various biblical 

characters, God, and divine power. As Shepherd (2007) notes, “many Western literary works are built 

upon mythology, especially classical mythology and Judeo-Christian mythology.” Likewise, in 

examining modern poetry, it can be distinctly observed that contemporary poets employ poetic 

sensibility in diverse, meaningful, and intricate ways within current literary tendencies. In particular, 

the critical insight, artistic sensitivity, and linguistic sophistication they exhibit in poetic creations that 

interpret and critique social realities are regarded as defining characteristics of modern poetic 

expression. 

The experience expressed in poetry can be understood as an aesthetic expression that emerges from the 

integration of the poet’s personal experiences, sensations, and intellectual reflection. In this sense, 

whether the experiences are drawn from society, personally lived, or inherited from earlier poets, the 

act of transforming any form of experience into poetry has commonly become an opportunity to 

critically examine and interpret society through a strong sense of resistance. (Dhamminnda, 1991) 

In the book titled, Hatē Vattē Magdalēnā by Saumya Sandaruwan Liyanage, religious narratives and 

concepts are intricately and artistically restructured through reinterpreted forms. Through this poetic 

work, the poet conveys religious symbolic meanings in a profound and expressive manner, offering the 

reader a rich aesthetic experience. In traditional Christian interpretation, Mary Magdeline is often 

portrayed as a repentant sinner, although this interpretation has been widely debated. In the poem, 

Magdalene is reimagined as a working-class woman living in “Hatē Watte,” symbolizing poverty and 

lower social class. 
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“Mary Magdalene, originally from the city of Magdala near the Sea of Galilee, is depicted in the New 

Testament with limited biographical details, although interpretations suggest she may have had a 

troubled past before being healed by Jesus”  (Lozano, River, 2017) 

 

lefrdafla la,í tfla  

mskaidr iqkaoÍ  

hdka;x úis;=kla jhie;s"  

yeuodu mdkaor mud ù  

jev weÍ f.a n,d ÿjkakS  

wef.a kduh u.aof,akd h"  ^,shkf.a" ^2016& 

Karaoke klub eke 

pinsāra sundarī 

yānthan visitunak vayasaeti, 

hæmadāma pāndara pamā vī 

væḍa ærī gē balā duwannī 

ægē nāmaya Magdalenā ya 

(At the karaoke club, a graceful beauty, barely twenty-three years old, every day she rushes home late 

at dawn after finishing work; her name is Magdalene.) 

l=Kq yrem ri lrk" ;¨ urk"  

yeuodu wE hoa§ bÕsurk"  

ufkda kkaok Whk"  

f.;afifuks msÜgksh   

ìu n,df.k myq lrkakSh' ^,shkf.a" ^2016& 

Kunu harupa rasa karana, thalu marana, 

hæmadāma æ yaddī iṅgimarana, 

Manō Nandana uyana, 

Gethsemeni piṭṭaniya 

bima balāgena pahu karannīya 

(As she passes every day, chewing over crude jokes and vulgar words, and surrounded by leering 

glances, she walks past the Garden of Delight, the Gethsemane field, keeping her eyes lowered to the 

ground.) 

Through Biblical references such as Gethsemane, Judas Iscariot, Peter, and others, the poet connects 

biblical narratives with contemporary social realities. For example, Judas is reinterpreted as a symbol 

of betrayal, representing individuals who sell their integrity for money or power. 

https://www.google.lk/search?sca_esv=7d9c60e3220b4d37&hl=en&sxsrf=ANbL-n6WZqrbyM4ToHC4Xgf5FPLBFCfhnA:1779800599882&q=inauthor:%22Gustavo+V%C3%A1zquez+Lozano%22&udm=36
https://www.google.lk/search?sca_esv=7d9c60e3220b4d37&hl=en&sxsrf=ANbL-n6WZqrbyM4ToHC4Xgf5FPLBFCfhnA:1779800599882&q=inauthor:%22Charles+River%22&udm=36
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Judas Iscariot (died April 29–33 AD), according to the New Testament, was one of the twelve disciples 

of Jesus Christ. He was entrusted with the responsibility of keeping accounts. He was involved in the 

act of betraying Jesus. Many Christians (laypeople, clergy, and theologians) still regard Judas as a traitor. 

The name “Judas” is used in several languages as a synonym for betrayal. (Kent, 1910) 

According to Joshua Schachterle, in his article What Did Judas Do To Jesus? (How Judas Betrayed 

Jesus), Judas betrayed his mentor, Jesus Christ, by cooperating with the authorities who sought to arrest 

Him. Schachterle explains that the imperial forces believed they could not successfully capture Jesus 

without the assistance of one of His closest followers. Consequently, they bribed Judas Iscariot with 

thirty pieces of silver to identify and betray Jesus. Through Judas’s actions, the opposing authorities 

were able to arrest Jesus, an event that ultimately led to His crucifixion. As a result, Judas is widely 

regarded as having played a central role in Jesus’s death. Furthermore, within the Catholic tradition, 

Judas is not viewed as a righteous individual. From that time to the present day, anyone involved in 

betrayal is referred to as a “Judas.” In the poem, Magdalene’s husband is also called “Judas.” Thus, in 

society, the name “Judas” has become a common symbol used to represent betrayers, those who turn 

from friendship to enmity, and those who sell their integrity for money, due to this mythological 

narrative 

l=Kqfl< fmrk" o;añá úlk  

—cqodiã  fyj;a —cQvd˜"  

wE újdm;a j yqka mqreI f;u" ^,shkf.a" 2016& 

Kunu keḷa perana, dathmiṭi vikana 

‘Jūdās’ hevath ‘Jūdā’, 

æ vivāpath va hun purusha thema, 

 

(Spitting filth, grinding his teeth, ‘Judas’—also known as ‘Jude’—the man to whom she was married,) 

His real name may be ‘Jude’. However, he is referred to as ‘Judas’ because he is a person who can 

commit any dishonorable act for money. The poet also suggests that he is addicted to drugs. 

melÜ l< Ôú;h  

tl ?g wyjr j  

yeuodu n,df.k ys¢kafka  

u.aof,akd f.or tkl,a h  

lgq Tgqkq m,|kak  

ß§ ;sy Wÿrkak ^,shkf.a" 2016& 

Pækaṭ kaḷa jīvithaya 

eka rēṭa ahavara va 
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hæmadāma balāgena hiṇḍinnē 

Magdalenā gedara enakal ya 

kaṭu oṭunu paḷandanna 

ridī thihi uduranna 

(A packaged life, finished in a single night, every day he waits, watching for Magdalene to return home. 

To place a crown of thorns, to seize the thirty pieces of silver.) 

Similarly, the character Teresa represents financial exploitation, while Peter symbolizes hypocrisy 

hidden behind religious respectability. These reinterpretations highlight social class inequality and 

oppression in modern society. 

“Basically, the meaning of the cross is death. From the 6th century BCE to the 4th century CE, 

crucifixion was used as a method of carrying out capital punishment, resulting in extremely brutal and 

painful deaths. In crucifixion, a person was tied or nailed to a wooden cross and left hanging until death. 

The process of death was slow and extremely painful. However, Christ also suffered this extremely 

painful form of crucifixion.” (Shrier, 2002)  

The cross was the ‘gallows’ of Jesus Christ as well as of the two individuals crucified alongside Him, 

Dismas and Gustas. However, people have come to regard the cross as a sacred object because it was 

the instrument of Jesus’ crucifixion. In this context, what Teresa does is like imposing a death sentence 

on individuals by charging excessive interest rates. Another notable aspect is that this form of oppression 

imposed on the lower classes is carried out by people from the same social class. Throughout the poem, 

Magdalene endures immense suffering from this lower social stratum to survive and support both herself 

and her husband within a context of class inequality and a struggle for existence. 

The other character in this poem is “Pedro from the grocery shop.” In Christian stories, “Peter was the 

chief disciple of Jesus Christ and the leader of the early Christian Church. Saint Peter, also known as 

Simon Peter, was originally a fisherman from Galilee. He was a prominent early Christian leader and, 

according to the New Testament, one of the twelve apostles of Jesus Christ. About thirty years after the 

death of Christ, several Christian communities known as “churches” existed within the Roman Empire. 

There was also a church in the city of Rome, and its leader was Saint Peter. (Bruce, 2024) 

Thus, Peter, who appears in a saint-like form, seems righteous to the world in this poem; however, he 

abuses Magdalene in the darkness where nothing is visible. This is a deeply repulsive act for her. What 

is revealed here is the hidden impurity within the lives of those who appear to be holy. At the same time, 

the poem also exposes the purity of the woman who is portrayed as impure. 

yd,a ñá f.dv .ik  

uQi, u biafgdare lduf¾  

l¿jf¾ uq¿ weÕu bfjka w;m; .dk  
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ydñfka .ek mjd fodia lshk  

t<suyk we;s úfgl  

isysfkkqÿ kd÷kk  

is,a,r lfâ fmaÿre  

ys;g ksr;=re  

yok ,dÿre ^,shkf.a" 2016& 

Hāl miṭi goḍa gasana 

mūsala ma istōru kāmarē 

kaḷuvarē muḷu ægama iven athapatha gāna 

hāminē gæna pavā dos kiyāna 

eḷimahana æthi viṭeka 

sihinenudu nāඳunana 

sillara kaḍē Pēduru 

hitaṭa nirathuru 

hadana lāduru 

(In the gloomy storeroom where sacks of rice are piled up, in the darkness, groping over her whole body 

by instinct, even blaming the mistress, when there is an open space, unknown even in dreams—Pedro 

from the grocery shop, constantly within her heart, creating a lingering sickness.) 

Women like Magdalene, who endure all forms of abuse and suffering and are subjected to sexual 

exploitation at the lowest level of the oppressed class, can be found in large numbers in contemporary 

society. Yet, no one speaks about their exploitation. Women like Magdalene represent the collective 

experience of all sex workers in society who are subjected to such exploitation. 

Subsequently, he composed a poem centered on Christmas, a universally celebrated festival that 

transcends cultural and social boundaries across the world, while poignantly portraying the anguish of 

a mother who lost her son without a trace. 

Christmas is a festival celebrated by most Christians around the world to commemorate the birth of 

Jesus Christ, who came into the world to save humanity from sin. The Bible states that the joyful 

message for all people is that a Savior was born in the city of David. The name “Jesus” signifies salvation 

from original sin. Accordingly, many Christian denominations, including Catholics, believe that one 

must follow Jesus to attain eternal life (Holy Bible, New Testament). 

In the poem titled “Mary Amma’s Christmas” from Saumya Sandaruwan Liyanage’s poetry collection 

“Hatē Wattē Magdalēnā,” the mother figure referred to as “Mary Amma” is paralleled with Mary, the 

mother of Jesus. This poem is constructed as a reinterpretation of a Christian religious narrative, where 

the injustice faced by Jesus is reflected in a different form through the suffering of Mary Amma’s son. 
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Those who speak the truth are represented as Jesus, while those who oppose them are transformed into 

figures akin to those who crucified Him. Mary Amma stands at the church doorway, waiting in hope for 

her beaten son to return to her. 

 

wef.a welfhka /f.ka .sh mq;=  

h<s t;ehs u. n,kakS  

fydavqjdjla ke; o" mq;= h<s  

t;eZhs ks;r u lshkakS ^,shkf.a" 2016& 

Agē ekayen rægen giya puthu 

yaḷi ethai maga balannī 

hōḍuvāvak næta da, puthu yaḷi 

e’thai nithara ma kiyanni 

(With the hope that he will return to her once again. She waits, watching the path for the son who was 

carried away from her embrace, wondering if there is not even a trace of him, yet always saying that her 

son will return again) 

When her son was tied to a stone pillar and brutally whipped by the Jews, when they placed a crown of 

thorns upon Jesus’ head, struck Him, mocked Him, and humiliated Him, when on the journey to Calvary 

Jesus fell to the ground three times under the weight of the cross and was beaten with whips by the Jews, 

when at the top of Mount Calvary Jesus was nailed to the cross, and on Golgotha suffered the agony of 

death, hanging upon the cross for three hours before dying upon it, and when she held the lifeless body 

of her son beneath the cross after His death, all these events brought immeasurable suffering to Mary as 

a mother. (Compiled and Translated  Robert , 2022) 

Likewise, “Mary Amma” too was a mother who carried all such sorrows within her heart, weeping in 

pain and bearing grief beyond measure. 

The poet draws a powerful parallel between the suffering of Jesus and the fate of the young men who 

disappeared during the political violence in Sri Lanka in 1988–1989. By comparing the abducted child 

of Mother Mary to these disappeared youths, the poem transforms the traditional religious image into a 

political symbol of grief and injustice. Just as Jesus was tortured and crucified, these young men too 

were subjected to torture and brutal killings during the political conflict. Through this comparison, the 

poet highlights the immense pain of the mothers who lost their children and condemns the cruelty and 

violence of the political system. 

lgq Tgqkq ,d" foa w;a isr l<   

mqxÑ mq;= .ek wykakS  ^,shkf.a" 2016& 
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Kaṭu oṭunu lā, dē ath sirakaḷa 

puñchi puthu gæna ahannī 

(About the little son, whose hands were bound, and crowned with thorns, she asks.) 

She is startled even by the sound of firecrackers, because of the painful experiences she endured from 

hearing countless gunshots during that period. 

r;s[a[d y~ weiS b|ysg  

ke.S jgmsg n,kakS  

;s.eiaiS .sh yeÈka kej;;a 

;ks j foúhka hÈkakS ^,shkf.a" 2016& 

Rathiññā haṇḍa asī indahiṭa 

nægī vaṭapiṭa balannī 

thigæssī giya hædin nēvathath 

thani va deviyan yadinni 

(At times, hearing firecrackers, she rises and looks around in alarm. With a heart shaken by fear once 

more, she prays alone to God) 

Here, the poem conveys that Mother Mary’s son has been abducted through the line: 

“the son who was taken away from her embrace. “wef.a welfhka /f.k .sh mq;= - Agē ekayen rægen 

giya puthu (ලියනගේ, 2016)  Like Mary, the mother of Jesus, Mother Mary too gently caresses the 

bruised places on her son’s tender body. 

;e¿Kq ishque,s isrer msßueo  

ySfkkq;a wE y~kakS ^,shkf.a" 2016& 

Thaḷuṇu siyumæli sirura pirimada 

hīnenuth æ haḍannī 

(Caressing the bruised and delicate body, she weeps even in her dreams.) 

In the poem —lsß fjfyr wi, u,a úlsKQ wïudf.a is;sú,a,”, “The Thoughts of the Flower-Selling 

Mother near Kirivehera,” although she engaged in selling flowers for Buddhist offerings, subtly conveys 

through sophisticated poetic techniques that the realization of Nirvana remains unattainable for her at 

present. The poem further reflects the idea that even the spiritual pursuit of liberation becomes difficult 

within the harsh realities of oppressed social existence. 

Nirvana (Nirvāṇa) is the highest spiritual state sought by Buddhists. It is attained when a person 

eradicates desire, hatred, and ignorance. According to Buddhism, Nirvana is regarded as the supreme 

goal that Buddhists aspire to achieve through following the teachings of the Buddha. 
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“That Nirvana is not a dwelling place for beings such as those in the divine realms or the human world, 

nor is it an object with color or form; rather, it is a certain state of bliss. The pleasures found in the 

human world and even in heavenly realms are such that, once obtained, they disappear in an instant. 

Therefore, one must repeatedly strive and struggle to obtain them again. Even if such pleasures were to 

last for some time without fading, they would eventually become tiresome to beings and thus turn into 

suffering itself. The bliss of Nirvana, however, is such that once attained it is never lost again. Therefore, 

one does not need to repeatedly seek it or strive for it. It is a joy that never becomes boring, no matter 

how long it lasts, and its value is beyond measure”. (Chandavimala, 1974) 

In Buddhism, Nirvana can be realized even while one is still living. However, in the poem “The 

Thoughts of the Flower-Selling Mother near Kirivehera,” it is said that the woman who sells flowers 

cannot attain Nirvana at this very moment because her small flower-selling business is what supports 

her entire household and provides for all its expenses. This verse, which is considered part of religious 

mythic literature, is constructed around the single word “Nirvana.” Here, the poet presents one by one 

the reasons why this woman, despite her suffering, is unable to free herself from sorrow and realize the 

supreme state 

ixjrj ;shd.ñ is;" lh o jpkh o 

tfy;a ysñhks oeka u fkdyel ksjkg hkak 

Ôúf;a úh .iska ;j fkdyel .e,fjkak 

uykaish ke;s fjkak nK álla mjikak   ^,shkf.a" 2016& 

Saṁvarava thiyāgami sitha, kaya da vachana da 

ehēth himiyani dan ma næhaka niwaṇaṭa yanna 

jīvitē viya gasin thava nohaka gælewenna 

mahansiya næthi wenna baṇa tikak pavasanna 

(I keep my mind, body, and speech restrained, yet, my lord, I cannot now go to Nirvana. I still cannot 

be freed from life, please recite a little sermon to relieve my fatigue.) 

He views the woman’s life struggle through a metaphorical expression as “the tree of life.” Here, he also 

uses the term “yoke (viyagasa),” which is taken from agricultural practice. In ploughing, two oxen are 

used, and they are joined together by a yoke. This yoke is placed across the necks of the oxen and is 

attached to a cart, plough, or other implement, making movement possible and efficient. The yoke 

symbolizes unity, cooperation, and a shared effort toward achieving a common goal. In the same way 

that the oxen cannot escape the yoke, the flower-selling woman too cannot free herself from the burden 

of life. 
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The poet, speaking from the perspective of the flower-selling mother, expresses all the suffering 

experienced by ordinary lower-middle-class people, showing that the oppressed class is unable to bring 

an end to the struggles of life. 

 

f,dl= mq;d yuqodfõ wghs wjqreÿ msrefK  

ñksh wd fmÜáh;a iS,a lr,hs ;snqfK  

f,a,s weúÈka f.or uqKqnqr;a fol jifr  

uf.a riaidfjkqhs Wkq;a Ôj;a fjkafka ^,shkf.a" 2016& 

Loku puthā hamudāvē aṭai avurudu piruṇe 

miniya ā peṭṭiyat sīl karalai thibuṇe 

lēli avidin gedara muṇuburath deka vasare 

mage rassāvenuī unuth jīvath vennenē 

(My elder son completed eight years in the army; even the coffin in which his body arrived was sealed. 

My daughter-in-law came home with a two-year-old grandson; they too survive on the income from my 

work.) She is the one who sustains the life of this family. From the very small income she earns, she 

supports not only herself but another family as well. Here, the poet also subtly reveals another pressing 

social issue: “unemployed graduates,” exposing it through the poem in a nuanced and indirect manner. 

fmdä mq;d Wmdêh .kak ;j udihhs  

tA;a riaid ke;sj bkak fõ oehs ielhs  

uyfmd,;a uÈ lshd ks;r kyfhka w~hs  

ÿla ú¢k fmdä tld .ek uf.a ys; nhhs' ^,shkf.a" 2016& 

Poḍi puthā upādhiya ganna thava māsayai 

ēth rassā nathiwa inna vē dai saḳai 

Mahapolath madi kiyā nithara nahayen aḍai 

duk viḍina poḍi ekā gæna mage hitha bayai 

(My younger son has only one more month until he graduates, but I fear he may end up without a job. 

He often cries, saying even the Mahapola scholarship is not enough, and my heart is worried for that 

child who is suffering.) 

The Mahapola scholarship, which is referred to as “Mahapola allowance,” is a form of financial 

assistance given to university students in Sri Lanka to help them cover the costs of their education. It is 

provided without distinction between rich and poor in society. Whether a student comes from a low-

income family or a high-income family, the scholarship is awarded based on merit to any eligible 

student. However, its true value is most deeply felt by children from low-income families such as the 

“flower-selling mother near Kirivehera.” Ultimately, the poet suggests that, in the face of all these social 
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and economic struggles, she is unable to realize Nirvana. It also implies that one cannot attain liberation 

and escape from the suffering of “sansara” all alone. 

 

tA ksid ysñhfka ksjk ug kï ÿrhs  

;ksj ksjkg f.diska iekfikak wlue;shs  

ixidfra weúo,d msmdihs" úvdjhs  

ksjk ke;sj;a wfka nKg ux ukdmhs  ^,shkf.a" 2016& 

Ē nisā himiyanē niwana mata nam durai 

thaniwa niwanaṭa gosin sænasenna akamæthiyai 

saṁsāre ævidālā pipāsai, viḍāvai 

niwana nathivath anē baṇaṭa maṁ manāpai 

(Therefore, my lord, Nirvana feels distant from me. I do not wish to go alone and find peace in Nirvana. 

Wandering through samsara, I am thirsty and weary. Even without Nirvana, I still prefer the teachings 

of the Dhamma.) 

She is unable to attain Nirvana alone because she is burdened with many responsibilities: she supports 

several families through her earnings, works to prevent her only shelter from being lost to foreclosure, 

and provides financial assistance to a child pursuing university education, among other obligations. In 

this context, a question arises for the reader: in a society divided by class differences, while Nirvana 

remains very distant for the oppressed lower classes who suffer under the weight of survival, is it equally 

distant for those in the upper classes? 

“Bhairava is the gatekeeper of Lord Shiva in Hinduism. He is described as a protector of the wealth of 

others. Discussions about them are mostly associated with hidden treasures. This group of beings known 

as Bhairavas is said to have very short bodies and limbs resembling those of dwarfish humans, and they 

are often described as similar in appearance to short-statured people.” (Williams, 2008) 

The poem “Bhairavayo,” which is based on this mythological reference to the term Bhairava, is a re-

creation that reimagines Bhairavas as guardians who protect grand mansions. 

Wie;s uy ukaÈr  

j,dl=¿ m%dldr mdofï  

w;S;h Wreu l< mgq w÷re yqfol,d ;Srefõ  

ixidr nr ysiska  

ordf.k fyñ fyñka weúo h;a'''' ^,shkf.a" 2016& 

Usæthi maha mandira 
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valākuḷu prākāra pādamē 

atīthaya urumakaḷa paṭu aṇḍuru hudekalā thīruvē 

saṁsāra bara hisin 

darāgena hemi hemin avidayath… 

(Tall, grand mansions, with cloud-like ramparts at their foundations, in the narrow, dark, solitary strip 

that carries the legacy of the past, bearing the weight of samsara upon their heads, 

they slowly walk on…) 

Here, the poet describes the working-class servants who are never allowed to stand in the front of grand 

mansions. They are assigned only physically exhausting duties such as guarding the mansion and 

performing menial labour—what is referred to as “bala-mehewara” (servile work). They receive no 

recognition or praise, yet they continue to endure both joy and sorrow equally. Using the term 

“Bhairava,” the poet symbolizes these overlooked workers who silently protect and sustain the wealth 

and comfort of others. 

i;=gg o" l÷<g o  

tl f,iska Wreu ,o  

lgql ukaoiañ;ah  

fjia uqyqK fia me,|  

mru,a u ks;r bjid ys¢;a ^,shkf.a" 2016& 

Sathutaṭa da, kaṇḍuḷaṭa da 

eka lesin uruma lada 

kaṭuka mandasmiṭhya 

ves muhuna sē pælaṇḍa 

paramal ma nithara ivasā hiṇḍith 

(To both joy and sorrow, they are equally bound, wearing a bitter, faint smile, like a mask upon the face, 

they patiently endure only what has withered and fallen.) 

“Bitter faint smile” ( Katuka mandasmithaya) refers to the smile that appears on his face while 

suppressing the hardships and suffering he endures. Those dwarf-like figures at the base of the mansion, 

who are never noticed or questioned by anyone and who never receive the recognition given to elements 

such as the moonstone, guard stone, or stair-rail stones (Korawakgala), are presented by the poet as 

wage laborers who raise their voices for their rights. 

m%N+ md myiska u  

ksrka;r Tm jegqKq  

fid,aodÿ uqr.,sks  

oeäj /lj,a ne÷Kq  

khkdNsruŒh  
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uyre i|lvmyK udhsfï  

yeuodu yqremqreÿ  

yqfol,d l¿jf¾ k;r fj;a ^,shkf.a" 2016& 

 

Prabhū pā pahasin ma 

niranthara opa væṭuṇu 

soldādu muragalini 

dæḍiva rækaval bæḍuṇu 

nayanābhira­maṇīya 

maharu saṇḍaka pahaṇa māyimē 

hæmadāma huru purudu 

hudekalā kaḷuvarē nathara veth 

(Polished constantly by the footsteps of the elite, they are like soldier-like guard stones, firmly bound 

in protection, and like the aesthetically beautiful moonstones at the threshold of grand mansions, 

they always remain stationed in familiar solitude and darkness.) 

In the current society, where class divisions remain severe, the lower classes who raise their voices 

for their rights are effectively made voiceless. When they do speak out, they are often subjected to 

oppression by political authority, the police, or security forces. As a result, they remain silent and 

endure everything, because preserving their own lives becomes more important than resistance. 

negka fmd¨ wkqyiska  

úi l÷¿ ÿï fnf,ka  

ksr;=rej ÿrl t<jk ,Èka  

w;S;h Wreu l<  

mgq w÷re udj;g h<s yefr;a  

ord bjid ys¢;a ^,shkf.a" 2016& 

Bæṭan polu anuhasin 

visa kaṇḍuḷu dum belen 

niranthuruva duraka eḷavanaladin 

atīthaya urumakaḷa 

paṭu aṇḍuru māvathaṭa yaḷi hæreth 

darā ivasā hiṇḍith 

(By the force of batons, and the power of tear gas smoke, constantly driven far away. 

They return once more to the narrow dark path, inherited from the past, and remain there enduring 

in silence.) 
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3. Review 

This paper examined how Saumya Sandaruwan Liyanage uses religious narratives and religious 

concepts, while also analyzing their distinctive features and literary contributions to reinterpret the 

contentious to reinterpret the contentious issues in society. Hence his poetry creates a remarkable mark 

in modern Sinhala poetry using religious narratives and concepts in his poetic works. 

Saumya Sandaruwan Liyanage has achieved success by employing religious narratives and concepts in 

a way that imparts timeless meaning and suggestive depth to his poetic creations. In doing so, he engages 

readers at both intellectual and emotional levels, exploring universal themes such as culture, attitudes, 

thought, and identity through familiar symbols and narratives. Religious narratives and concepts have 

enabled his poetry to interpret complex ideas while enhancing poetic depth and expanding poetic 

exploration within a modern spectrum. Through this process, he has been able to draw upon religious, 

cultural, and humanistic symbols, which in turn facilitate new interpretations by connecting them with 

contemporary ideas, issues, and contexts. As a result, readers experience the symbolic meanings of 

poetry as an experience constructed in relation to modern society through religious narratives and 

concepts. 

The symbols, imagery, language, and narrative backgrounds derived from religious stories and concepts 

have enabled Liyanage to develop a new poetic imagination, offering artistic interpretation and a fresh 

perspective for understanding the contemporary social context. It is evident that religious narratives 

have provided him with the linguistic capacity to artistically project modern society, reflected through 

issues such as class inequality, poverty, racism, war, male dominance, and religious dominance, without 

resorting to a purely documentary style. Furthermore, his work demonstrates not only the imitation of 

religious narratives and concepts but also their reinterpretation and re-creation within new meanings and 

contexts. The appropriate and precise artistic use of religious vocabulary has contributed to his poetic 

success, and it is also evident that without an understanding of the meanings of these terms, poetry 

would not achieve its intended effect. 

Accordingly, the analysis shows that it was possible to identify religious narratives and concepts and 

determine their literary value, in Saumya Sandaruwan Liyanage’s poetry. It can thus be confirmed that 

the poet has produced a distinguished body of work through the creative use of religious narratives and 

related vocabulary, which has become a foundational mechanism for the emergence of a new poetic 
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generation. This represents a turning point in the modern poetic movement, one that transcends the 

traditional conventions of poetry that previously relied on religious narratives and concepts. 
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