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TELAKATAHAGATHA
IN A THAILAND INSCRIPTION OF 761 A. D.

New evidence on cultural relations beitween Sri Lanka and
The Dvaravati Kingdom in Thailand

Mendis Rohanadecra

Professor, Department of History & Archaeology
University of Sri Jayawardenepura, Nugegoda.

The present writer, being invited by the Silapavathanatham, Bangkok,
conducted a research programme on cultural relations between Sri1 Lanks
and Siam in ancient times. Accompanied by Michael Wright and
Sujit Wongthes on a tour to Prachinburi, he had the cpportunity to visit the
ancient site of Wat Sa Morakot at Dong Si Malka Bod. To him there were
three main attractions: the Buddha Pada lanchana, the imprints of Lord
Buddha’s Feet, recently discovered at wat Sa Morakot, the Sri Maha Bodhi
tree, which is believed to have grown from a sapling brought from Anuradha-
pura, and the inscription found at the temple complex of Wat Sa Morokot
containing three delightful Pali stanzas in the Vasantatilaka metre.

With the first reading of these stanzas, the writer felt them very near
and dear to him, so much so, that they were, as if lying hidden 1n some corner

of his memory awaiting to respond, This instinct, kindled him to make
an intimate study of the inscription; the results of which constitute this paper.
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Thne Noen Sa Bua inscription, 2s it 1s called, is cngraved on a slab of
green sand stone, 177 ¢.m. high, 40 c.m. widz and 28 c.m. thic':. It was first
published in  Borankadi, Dong Si Mahaphot, 1967, by the Faculty of
Archacology, Silpakorn University. Next Prof. Cham Thongk hamwon of the
Fine Art Department, published in the Prachum Silacarik. Again 1:revious
reading was revised by Col. Yem Praphrithong ard published in the
Carik Nai Pradesh Thai, Vol. 1, in 1986. All the three publications are
in Thai language.

- The 1nscription contains 27 lines in socalled Pallava Grantha script
with on average hight of 2c.m. The seript is not far diffcrent from the Sinhala
script of 7th and 8th centuries A.D. The first three lines and the 7t ten
lines are in 0ld Khmair language, while lines 4 {0 16 contzin three Pali stanzas
inthe Vasantatilakd metre. The first three lines show that the inscription
was installed by a person called Buddhasiri, piobably a Buddhist mo:.k ard
the date is given as Saka 683, which correspords to 761 A. D. The last lines
speak of certain donations made to the plece. However the main focus in this

paper is On the three stanzas spread in lines 4 to 16.

Certain lines, phrases, words and some aksaras were not satisfoctorily
deciphered and interpreted, mainly due t0 their fragmentary nature. However
the present writer after a thorough examination on both the stone and the
plate, was successful in restoring the lines (0 2lmost what actually were on the

stone,

The plate, the Thai version of the reading and the final text acopted
in The Carik Nai Pradesh Thai, the official publication' and their
transcriptions are given below for easy comparision.
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An eye copy of the relavant part of the mscription
prepared by the author
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ike reading preposed by  Coaric Nai pradesh Thai, iine by line

4. &ri yo sabealokamohito ka -

5 ruzaddhivaso [ mokham karo (nirama) -

6. lam varapunacando / fioyyo da (mo na) -
vikelam sakalem vibuddho /lokuttaro

8 namatthy tam sirasd munendam //

9.  sopanamaélamamalam tirani -

19, layassa [ samséras@garasamuttaraniya

1. sctum /sambbératirdyyapi cajjattakhemama (ggam) /
12, Dhamm2m namassta sadd munind pasattham //
13,  deyyam dadapyamapiyéittapasanna -

14, citid [ datva nard phalamulam ratta(nam)

5. saranti /tam sabbada dasabalenapi suppasattham /
16.  sangham namassata sadi mittapuiifiakhettam //

The Finad fext.

Yo scbbalokemahito - karunidhivaso
Moksham karesi amalam. - vara punna cando
Nevyo damo navikulam - sakalam vibuddho
Lokuttaro namatha tem - sirasa munendam

Sopana maila mamalam - ti ra:a layassa
deamosirasdgara samuttaranaya setum

Sambodha tiremapicuttara khemamaggam
Dhammam namessatha sadd muninid pasattham

Deyyam dadantyamapi yattha pasanna cittd
datva nara phalamulam ratanam saranti,
Tem sabbadd dasabalenapi suppasattham
sangram namassatha sadamita puiifiakhettam

The words In tialics are the main concerns of this writer and they
will be examined in consultation with the plate, and the reading adopted

oy the Carik
viokk i karosi amalam  line 1, verse 1

This does not appear to be grammatical in Pili, Karosi being second
person present tense singular verb, requires a corresponding subject like
feom, which 1s impossible in the context. mokkhamkaro? is clear on the
riate, butl the next three aksares are not cleer at all,*  though niramalam has
been suggested, and corrected as si ama. S 1If si is replaced with #i to make
farcil, which is gremmatically correct with yo, then mokkham Karoti amalam
:0e8 Mmake sense, but in the refevent space on the plate, it is impossible to
discein @ and the aksara looks more like vi, and then it reads as mokkham
karoti vimalem, yet ti, ma, aksaras are not free from doubt.
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varapunu cando, line 1, verse 1

This scems to be correctly read and restored but vara punna cando
without a qualifying adj:ctive does not yield a complete sense and also does
demonstrate poor poetry. Since the first three aksaras of line 6 on the plate
are clearly seen as lam, va, ra, and if va can be read as ba, then we can
make Jambara and read together with two preceding aksaras vima, it
makes vimalambara, which yet 1s open to doubt. Any way let us tentatively
restore the second line as wmokkhamkaro su vimalambara punna cando.

tirgnaiavassa, line 1, verse 2

tira ~aiayassa 1ooks clumsy and meaningless, tira : @laya can be consi-
dered a compound with tira a and @laya as the two components, but the
first word tiraza is uncommon in Pali. Unfortunately on the plate too
though #/ and layassa are clear,the two aksaras in between are very difficult
to decipher. The space demands one short and one long syllable —<, to
fit in to the Vasanta tilaka meire eg;, ti — . layassa. 1f the two syllables
can be identified as dasa ,then it makes tidasa layassa; when arranged the line
as sopa ramalemamalcm tidasalayassa, it yeilds the meaning, (the Dhamma)
a stainless flight of steps to the abode of the heaven of Tidasa (i@vatimsa)

sambodhi tiramapicuttare khemamaggam, line 3, verse 2

The whole line except for the last word khema maggam 1ooks like a
riddle, and too far remote from the plate. Some aksaras which are very
clear on the plate have to be replaced or totaliy rejected, if the line is to be
read as proposed. For exampie yya has to be replaced with ma which 1s of
an entirely different shape and jja has to be totally rejected 1if cagjjaria is to
be rendered as cuttara.

As such the whole line deserves to be read and interpreted afresh.
The line starts with the third aksara of the eleventh e on the plate. The
third and fourth are clearly visible as sabta. The next aksara, in no way
can be recognized as ra or dha. The aksara is of the shape py which easily
can be identified as ga, and the next tiis clear. Thus we can form the word
sabbaga. 7. sabba-+ agc. 7. The aksara next to 7 has been read as ra, but

a sharply focussed eye on the plate, would catch it as p which can then be

identified as bhas the next is very clear and correctly reed ¢s yya, thus making
sabbdzc 7 2hc yya, meaning ‘‘all fears reculting from ev.l”. Tke next aksara
to yya is iden ilied as pi, but a3 it appears on the plate there 1s no opening
at the neck and the urper part of the aksara is also not broad enough to be
idenified as yi. As such it can be easily recognized as vi. The aksara next
though read ¢s ca, also can be va, as well. The conjcint aksara next has
been recognized as jja, but with the faint mark over the upper ja, it may be
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read as jji, and with the next conjoint tra the word forms itself vivajjitta.
The last two words Khema maggam are clear and ccrrectly rendered. Thus
we get the line as sabbaga.i bhayya vivajjitta khema maggam, *‘the path
of safety devoid of fears of all evils.”

datva nard phalazmulam rotanom sararti, line 2, vers 3.

Phalamulam 1s uncommon in textual Pali language. Saranti appéam
to be incompatible in the context, where a close examinaticn of the plaie will
help recognize the first two aksaras as Jabha making the word /abhantis

Elongation of vowels and duplication of consonants a; peculiar phenromenon.

As evident on the plate there arc some vowels clongated without
reasons such as to keep pace with the metre, as for example, yédttha, in line
13; datva, inline 14. Also at some places consonants are duplicated
unnecessarily; for examgle blayya and vivajjitta in line 11, rattanam in
line 14. and mitta in line 16.

How can we explain this phenomenon? Could it be due to the
peculiar way of Pali pronunciation adopted by the ancient people of
Dvaravati? If sc, it can be surmised that the scribe executed his engraving
while somebody was reciting the stanzas, arnd that he incised aksaras as he
heard them.

- 1 -

After the preliminary survey outlined above, one fine evening, wiien
the writer was recitir g these stanzas aloud, while relaxing alone, it suddenly
dawned on him that he had read somesimilar stanzas in the Telakaidhega.iia
which he had committed to memory when rceding for his first Degree.
Being kindled with this, he rushed to the library and was surprised to note
that these stanzas fcrm part of the opening verses of the Telakarahagaiha,
in which they run as follows; ¢

TELAKATAHAGATHA
Ratanattayam

I.  Lankissaro jayatu viranardjagamj
Bhogindabhogarucirayatap inabzhu
Sidhtpacaranirato gunasannivaso
Dhammethito vigatakodhamadivalepo.

2. Yo sabbalokamahito karunidhivasc
Mokkhakaro ravikulambara punnacando
Neyyodadhim suvipulam sakalam vibuddho
Lokuttamam namasatha tam sirasd munindam
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3. Sopinamilamamalam tidasdlayassa
Samsirasagarasamuttaranaya setum
Sabbigat ibhayavivajjitakhemamaggz m
Dhammam namassatha sada munin2 panitam.

4, Deyyam tadappameapi yattha pasanna citta
Datvd nara phalamularataram labhante
Tam sabbada dasabalenapi suppasatthem
Sangham namassatha sadamitapufinakhettam

5. Tejobalena mahatd ratanattayassa
Lokattayam samadligacchati yena mokkham
Rakkha na ca’tthi ca samia ratanattayassa
Tasmi sada bhajatha tam ratanattayam bho!

in comparision, it is clear that the three stanzas appearing in the Noer
Sa Bua inscription are identical with opening stanzas 2, 3 and 4 of the
Telakatahagatha. Before discussirg the cortents ard the authenticity
of the Telakarahagatka, let us attcmpt to restore the inscription, relying
faithfully on the akszras appearirg on the plate, refinirg the reading given
in the carik and the rendering suggested above by the authcr and, comparing
them with the stanzas of the Telakarahcgaila.

Let us examine whether the reading and the editing can be still
improved with the help of the Telakatahagd.ha:

Line 4, in mohito, mo aksara is correctly read and editing as mahito is
justified.

Line 5, in moklamkaroe a dot like mark cver the aksera k# 1s not seen on
the plate, and the rest mokhdkaro is correctly read and
hesto be edited as mokkkakero. The last three eksaras read as
nirama and edited as si ama by the editor of Carik and tivima
by us, demand furthcr revision in the light of the Telaka-
tahagatha. As noted above these three aksaras are almost totaily
defaced, but with the scarcely visible sings 1n the relevant space
raviku as given in the Tela can be easily accommodated, 1n the
context of the plate.

Line 6, The first two syllables can be read as J/amba and read together

with the last three akseras of line 5 it makes ravikulambara as
given in Tela. punacando reading is correct and editing it as
pun racando is justified.,
Noyyo reading is correct and should be edited as sieyyo, the last
two aksaras read as mo na need revision. If one were to decipher
more carefully one will discover the aksara dhim, su, which then
will tally with #eyyodadhim in the Tela, which means “the ocean
of what shculd be understocd..”



68 Telakarahagatha in a Thailand Inscription of 761 A. D.

Line 7, The second aksara is read as ku, and taken together with twg
aksaras on either side it makes vikulam, but in the Tela we get
the word suvipulam: with su as has been suggested to be the last
aksara of line 6. On the plate the remnants of the secord
aksara can easily make pu instead of ku, thus tallying with
suvipulam in the Tela. |

T'he last aksara is read as ro, but looked at more carefully, ma
with a dot over it, comes out clearly making the word lokuttamam
exactly as 1t appears in the Tela.

Line 8, namatthi is faithful to the plate and editing as namatha is desira-
able. ne In munendam is correctly read, but may be edited as

munindam, since muni + indam should combine as munindam,
which 1s the word in the Tela.

Line 9, The last two aksaras a.lready suggested above as dasa tallies with
the Tela,

Line 11, The recvised reading adopted above as sabbagai7 bhayya
vivajjittakhemamaggcm. is confirmed by the Tela and bhayya,
vivajiitta may be edltpd as bhaya, vivajjita.

Line 12, Both nain munina on the plate are cerebral, but editing it as dental
- 1s justified and is in accordence with the Tele. The last word
appearing on the plate is pasatthe m; but the Tela has it as pa1£tam,
to mean ‘narrated’ which appears to be the most appropriate in
the context, ““munina pani:cm dhammem.” “the Dhamma narra-
ted by the sage.” On tne other hand there is suppasattham in
line 15, used in the same sense as pasatz-am on the plate; and
this amounts to the fault of using repetiticn, punaruttadosa,
which 1n no way can be attributed to the author of the Tela,
especiaily considering his erudition and mastery of versifica‘ion,
as amply demonstrated in his work, In the circumstances pa itam
appears to be the ideal in the context. But the word pasattham is
quite clear on the plate and cannot be rejected. What could be
surmised is that the author of the inscription may have made a slip
~1n his memory in using the word pasattham in place of panitam.
Yet to be more fair by the author of the inscript’on, Buddhasiri,
we may adopt pasattham, what is actually on the stone.

Line 13, dadapyamapi, is almost accurate to what is on the plate, although
it slightly differs from tadappamapi, of the Tela; da instead of
ta and pya for ppa may be attributed to faulty hearing of the
engraver, as such tadeppemepi, tcm +appam +api, deyyam
“that cven a little that should be offered” may be adopted
instead of dadanti+yam ' api as hc.S been edited. Editing of
yattha as yattha is disirable.



Mendis Rohanadeera 69

Line 14, daiva, as read and datva as edited are both acceptable. The last

seven aksaras have been read and adopted as phalamulam
ratancm; In the Tela this phrase appears as phalamularataram,
phalam +ularataram “‘greater benefit”’, a meaning well aprropri-
ate 1n the context. When we iock at the plate, there 1s a vague
dot over /a which cannot be taken seriously. On the other hand,
a vertical stroke parailel to the right arm of /a, i1s seen, which can
not be ignored. When /la is read with the parallel vertical stroke,
it becoines /a, The next two aksaras have been correctly read as
ratta, and the final aksara, though read as nam, can also be
recognized as ram. Thus we get phalamularattaram which,
when edited as phalamularataream, 1s what appears in the 7ela.
Now we have deyyvam tadappamapi yattha pasannacitta,datva nara
phalam ularataram labhanti, meaning ‘““to whom, having offered
even that little that should be offered, human beings obtain
very great benefit,” exactly what 1s 1in the Tela. |

Line 15, The first four aksaras which have been read as saranti are correc

ted above as _labhami.

In the light of the above examination we can now produce the final
text as it appears on the stone slab.

4, sri, yo s2bba lokamohito ka -

karunidhivaso / mokhikaro (raviku) -

lambara puna card»> / fioyyoda (dhim su) -

vi (pu) lam sakal: m vibuddho /lokuttamam
namatthi tzm sirasd munirdem //
sopanamilamamalc. m t1 (dasa)

10. layassa /samsara sagara samuttaranaya

11. setvm /sabbagati bhayya vivajjitta khema maggem |
12.  dhammem namassata sada munina pasattham //

13. deyyam dadapyamapi yatthapasanna

14,  citta / datva narad phalamulérattaram

15. labhanti /tam sabbada dasa balenapi suppasattham |
16. sangham namassata sadd mitta punna khettam /

\900'--«.]53\{)1

final version

I,

Yo sabbalokamahito karuniadhivaso
Mokkhakaro ravikulambara punpa cando
Neyyodadhim suvipulem sakalam vibuddho
Lokuttamam namatha tem sirasa munindem

Sopanamilamamalam tidasalayassa
Samasjrasjgara samuttaranaya setum

Subb igatj bhaya vivajjita khema maggam
Dhammam namassatha sad 3 munina pasatthamé .
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3. Deyyam tadappamapi yattha pasanna citta
Datva nara phalamularaterzm labhanti
Tam sabbada dasabalenap: suppasattham
Sangham namassatha sadamita punnakhettam

Transiation 7

1. Pay homage, with (bowing) hecd, to that great Sage; the highest of
the world revered by the entire world; (the sage) who is an abode of
kindness; a mine of emanciration; the full moon in the sky of the
solar clan: and, who has understood the entire vast ocean of
knowledge.

2. Pay homage, always, to the Dcctrine, preached by the Sage; (the
Doctrine) - which is the stainless flight of steps to the abode of Tidasa
heaven (tavatimsa); the bridge to cross the ocean of Sams ara, and
which is the path of safety devoid of fears of all evil.

3. Pay homage, always, to the Community - (the Community) - which 1s
an unmeasurable field of merit, to which, having offercd even a little
that should be offered with delighted mind, human beings obtain
very great benefit and which has been well praised by the ten-powered
one.

The rendering of the Noen Sa Bua inscription 1n the way suggestcd
above and comparing it with the three stanzas in the Tela which are identi-
cal to the text on the plate, one is compelled to deduce that the Text of the
inscription has been borrowed frecm the opening of the Telakatahagatha.

- 111 -

We now propose to deal with the question of the authorship and
authenticity of the Telckaiakcggila. in doing so we would firstly quote

Professor G. P. Malalasckera, the renowned authcr of the Fali Literature
of Ceylon.

““The Telaka: alagatha - the stanzas of oil cauldron, is a delightful Pals
poem Of 100 stanzas which........ rurrcrt to be the religious exhortations of a
great Elder named Kalyana Thera,whowas condemned to be cast into a caul-
dron of boiling oil, on suspicicn of his Laving been accessory to an intrigue
with the Queen Consort of King Kalani Tissa, who reigned at Kzlaniya
(306-207B.C.). The story is related in brief in the 22r.d chepter of the Maha-
vamsa. The Rasa-vahini, written by Vedeha in the first half of the thirteenth
century, gives us greater details of the story. There we are informed that the
King’s attencdants placed a cauldrcn of oil on the hearth and, when the o1l was
boiling, hurled the Thera into it. The Thecra at that irstant attained vipassana,

and, becoming an Arahat,rose up in the boiling oil and remained unhurt, “like
a royal hamsa in a emerald vase” and in that position reciting 2 hundred
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stanzas, looked into the past to ascertain of what sin this was the result. He
found that once upon a time when he was a shepherd, he cast a fly in boiling
milk, and this was the punishment for his former misdeed. He then expired,
and the king had his body cast into the sea. A vihara seems to have been
built later on the spot where the Thera was put to death, fcr, the
Salalihi isandesa, written in 1451 A. D., refers to it as still existing.

““The docorated hali, which in their zeal
The merit - seeking people built upon
The spot where stood the cauldron of hot oil
Into which King X alani-Tissa threw
1The guiltless sage, a mere st specct of crime”

Neither the author of our version nor his date is known. There 1S
no doubt, however, that he was a member of the Order, well versed in the
Pitakas and commentarial literature.

The stanzas show great depth of religious and metaphysical learning.
The verses embcedy in them the furdzmental tenents of Buddhism and are an
carnest exhortation to men to lead the gecd life. They open with 2 blessing
upon the king, apt beginning for the utterences of a holy man before his
murdercr,’’ 8

The authcr or the date of the composition of the Tele is not mentioned
in the work. Mazlzlasekara assigns ilie poem to either the tenth cr the early
part of the eleventh certury A. D., but it is cnly a conjecture not based on
any concrete evidence. Ncw we see that starzes 2, 3, 4, of the Telaekataha-
gathia have been quoted in the Sa Bua inscription of 761 A.D. As such the
Teluka;akagatl a shculd have been availzeble in Prachirturi befcre 761 A.D.,
which leads us to the incvitable corclusicn that the TelckatGlagarha
predates the inscription.

If we accept that the actual poem was recited by the Arahat himself
as given in the chronicles, then the date would be scme where arour.d 250 B.C.

If that isthe case thenthe pcem wculd have been trought down through
oral traditicn to ke ccmmitted to writirg in the vatiagamini Athaya pericd
(89-77 B.C)) like the Tr.piiaka, He'a aruva, the commentarics in original
Sinhala and histcry cf the Sasara. The written Telakatakagatha then would
nave been refined and perhaps reccmpescd in Pali in the 5th century A. D.
in the same manner as ihe Sinhals commentaries mentioned above were
refined and translated in to Peali by the learned Acariyzas like Buddhaghosha,
and also in the same way as the Mahavem:a came tc it’s final form in the

hand of Mahanema Thera in 5th century. Thus the 5th century A. D, can
be the latest date of the Telakataghagse.ha.
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However the most impotant questions that arise from our study are
how, when and through whom this Sri Lankan text reacked Frachinbur,
possibly the dvara, the gate way to the Dvaravti kirgdcm. Could it be that
the knowledge of Telakatahagaika was brought by Buddhasiri himself,
who was the author of the inscription? If so was he a Sri Lankan monk
or a Dvaravati monk who had been in Sri Lanka before 761 A. D.?7 What
ever it may be in the light of this new evidence it can now be cstablished
that the Sri Lankan Teravada literature has found its way to south-east Asia,
even before 8th century A. D. through Dvaravati, and not in the eleventh
century through Ramafiiadesa as has been generally believed. ®

Since the Noen Sa Bua inscription stands out as a glaring testimony
to cultural contact between Sri Lanka and Dvaravati kingdem, the Bedhi
tree after which the area was known as Dong Si Maha Bod, also could
have some connection with Sri Lanka. It is noteworthy that the legend
connected with Si Maha Bod, has it, that it was brought from Anuradha-
pura. The use of the term Si Maha Bod - supgorts this belief, for the sacred
Bodhi tree at Anuradhar ura hasusually been referred toin literature through
out the period as Sri Mcha Bodhi, Siri Ma Bo, or Maha Ecdi. 1Itisailso
possible that Buddhasiri, the author of the inscription, flanted Sr1 Maha
Bodhi having brought it from Sri Lanka, as had been the general habit of
pilgrims from that region to Lanka, brirging, on their return, sacred cbjects
such as corporal relics of the Buddha, replices of the Foot rrint on Sumena-
kiita and saplings of the Sri Maha Bcdhi at Anuredagura. !0 If sc, both the
inscription and the Si Maha Bodhi can have a common birth certificate,
with the father as Bhikkhu Buddhasiri, place as Dong Si Maha Bcd,
Prachinpuri ard the date as 761 A.D. Onthe other hand it1s also not
impossible that the Buddha pada linchana disccvered in Februari, 1986
at the same site at wat Sa Morakot, Dong Si Mala Bod - too woulc have
been connected with this episcde. It should be notcd that in line 26, of the
Noen Sa Bud inscription, there is a phrase as ‘‘Phra Pada Pratistha” which
means, ‘‘established the Foot rrint’’. The questicn is who established 1t?
Was it Buddhasiri, the author of the inscription, himself, or some one else
related to him?

If so the date of the establishment of the Buddlapada tco weuld be
the same as that of the inscription and the Si Maha Bod. This wiil then
point again to the influence of the Foot rrint worship grevelent in Sri Lanka
in the Anuradhapura percod, as has been remerked by Prefesscr H. S. H.

Prince Subhadradis Diskul, in his article ““A pair of Lord Buddha's Foof
prints at Sa Morakot, Dong Si Maha Pho, Prachinburi.” '!

Thus the three monuments; the Noen Sa Bua inscription, Si Maha Bo,
and the Buddhapada at wat Sa Morakot can be considered as concrete
evidence on close cultural cotnact between Sri Lanka and the Dvaravati
Kingdom as early as the eighth century A, D.
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Mendis Rof:anadeera 73

Carik Nai Pradesh Thai, vol, 1,2529, B.E., the plate, p. 180; reading,
p. 182, texi, p. 185;

Silpavathcnutham, (Art & Culture), Vol. 7, No. 9, July, 1986, plate
p. 102, text, p. 103.

Caorik p. 182

Read as mokhankaro, on p. 182, Carik.

The last three aksaras of line 5 on the plate, Carik, p. 180.
op. cit. pn. 182, 183.

The compleie poem edited by Mudliar, Edmond R. Goonaratne with
an introduction, appears in the Journal of The Pali Text Society, 1884,

pp. 49 - 68.

The author is indebted to Dr. L. P. N. Perera, Professor of Pali, the
present Vice — Chancellor of Sri1 Jayavardhanapura University,
Sri Lanka, for assistance in this translation.

Malalasekara, G. P.; The Pali Literature of Ceylon, 1958 p. 162-163

...... Pagan contacts with Ceylon begin with Anuruddha (fl.c. 1044-
1077); and it was only at, or after the end of his reign that complete
copies of the Sinhalese Tipitaka began to reach Pagan...... G. A. Luce
& Tin Htway, A fifteenth centiry inscripiicn and libreiy af Pagan,

- Burma, The Malcicsekare Ielicitation Velvne, €d. by O. H. de S.

10.

I1.

Wijesekare, 1976, Colombo, 1. 204.

For example Mahasami Sri Sraddhe Raje Culamuni, in mid four
teenth century A, D.“......brought (2 <apiing) frem the Sr Maha
Bedhi of the city of Sinhaizs...and plented it. Inscription 2,
Prachum Silacarik. (line, 54)

Muang Boran Jouwrna!, Vol. 12, No. 3. 1986, p. 31. Also read
*The wor:hip of Buddhap ada and Buddhapada Lanchana in ancient
Sri Lankc and their conceptual diffirence.”” Mendis Rohanadeera,
paper read at the Second South Asian Archaeological Congress
held in Colembo Sri Lanka 1-10 December 1987.



